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THE PACIFIC NOR THWESTS . Welcome to the Fall Issue 2015 
| POLYNESIAN-POP EXTRAVAGANZA 


Well, the year is in full swing and the kids are back to school, so 
that means, fall, Halloween, Thanksgiving and decorating. This 
is such a great time of year with the holiday season upon us. 
Whether you are pumpkin picking, apple picking, doing hayrides 
with the kids or going to the fairs, this is a great time of year to 
spend outside with family and friends. 


. 


Tiki is full on mainstream now, growing by leaps and bounds. 
Big box stores are going to great Tiki artists such as Danny Gal- 
lardo for authentic products, new Tiki bars are opening up every 
month, and there are more vendors, carvers, Tiki artists and mug 
makers than ever before. Things are definitely jumping in the 
Tiki community! 


This is our 7th issue of Tiki Magazine & More and we.continue 
to work to keep the heritage alive and also keep you updated 
on all the happenings. This month we have more great articles, 
more vintage recipes for the holidays and as always a look at Tiki 
through the years. Just some of the highlights of this issue are 
articles on ephemera from expert collector Scott Schell in the 
“Collector's Corner”, event coverage from the Atomic Tiki Ter- 
rors show at Creature Features, the South Seas Adventure at the 
Egyptian Theatre, Tiki Oasis and more. Including an interesting 
article from Percy Thrillington, a fall cocktail from Blair Reynolds, 
a look at Danny Gallardo by Ray Boylan, Eric October's “Let's 
Create Tiki” and the history behind another amazing “Tiki Pio- 
neer” by Tom Duncan. 


Articles and updates that you have come to expect from us and 
our contributors. 


| am honored to be a part of this great group and look forward 
to the final proof every issue. | hope you do as well. By all ac- 
counts 60 is the new 40, so I’m hoping we all get to enjoy Tiki 
and all the things we love for a long, long time. 


So grab a cocktail and enjoy a bit.of tranquility. 
Amy Boylan 


Publisher/Owner 
Tiki Magazine & More 
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Curse Of The Tiki 2 
Don the Beachcomber 
Huntington Beach, CA 
October 30, 2015 

The Jimmy Psycho Experiment, The Hula Girls, 
burlesque, magic acts and a costume contest. 
thehulagirlsmusic.tix.com 


Hulaween 

The Mai-Kai 

Fort Lauderdale, FL 
October 30, 2015 
maikai.com 


The Tikiyaki Orchestra 
Idols and Monsters Halloween Bash! 
Mayflower Club 

North Hollywood, CA 

October 31, 2015 
tikiyakiorchestra.com 


Midwest Rum Fest 

Kentucky Int. Convention Center 

Louisville, KY 

December 4, 2015 

A chance to expand your rum collection is al- 
ways a good thing. 

midwestrumfest.com 


Weekend At Sinatra’ 

Palm Springs, CA 

December 11-13, 2015 

“Come celebrate Frank's 100th birthday at 
the Riviera Hotel and Spa. It'll be an amazing 
weekend of cocktails, live music, amazing at- 
tire and more!” 

weekendatsinatras.com 


Miami Rum Renaissance Festival 
Miami, FL 

April 15 - 17, 2016 

“The world’s largest gathering of rum produc- 
ers, experts and enthusiasts” returns for 2016. 
rumrenaissance.com 


Tiki Caliente 8 

Palms Springs, CA 

May 12 — 15, 2016 

Start making plans for your weekend in the 
Desert. 

tikicaliente.com 


WELCOME TO THE TRIBE 


THE GOLDEN TIKI 

Las Vegas’ newest Tiki bar is now open and 
available to thirsty travelers 24 hours a day. 
Stop by to see a sample of Tiki Diablo's design 
work. 

southseasbar.com 


ONGOING /CURRENT 


BAR PINK 

3829 30th Street 

San Diego, CA 

barpink.com 

TIKI TUESDAYS 

Hosting Tiki Tuesdays since 2007 


BALI HAI 

230 Shelter Island Dr 

San Diego, CA 92106 

balihairestaurant.com 

BALI HAI - SAN DIEGO MONTHLY MONDAY 
MEET UPS 

First Monday of the month 

Facebook: Bali Hai - SD Monthly Monday 
Meetups 


CHEF SHANGRI-LA 

7930 W 26th St 

North Riverside, IL 60546 
ChefShangrila.com 

AN EVENING IN SHANGRI-LA 
Third Saturday of the month 


FORBIDDEN ISLAND TIKI LOUNGE 
1304 Lincoln Ave. 

Alameda, CA 94501 
ForbiddenIslandAlameda.com 
OTTO’S GROTTO 

First Thursdays 

INTERNATIONAL FLIGHT LOUNGE 
Last Thursdays 


THE MAI-KAI 

3599 N Federal Hwy 

Fort Lauderdale, FL 33308 

Maikai.com 

POLYNESIAN ISLANDER REVUE 

Tuesday — Sunday evenings 

“The essence of Polynesia comes alive in the songs 
and dances of the celebrated Islanders Revue.” 


OTTO’S SHRUNKEN HEAD 

538 East 14th St 

NY, NY 10009 

OttosShrunkenHead.com 

PRIMATIVA IN HI-FI 

Third Wednesdays 

6 pm - 10pm 

Experience classic Tiki escapism ... Jack Fetter- 
man and Gina of the Jungle spin a luscious 


LET LOOX 


blend of Exotica as That Hula Girl in Heat 
Brooklyn Babydoll’s dance moves gives new 
meaning to the phrase, “Shaken, not stirred.” 


THE SIP ‘N DIP LOUNGE 

17 7th St South 

Great Falls, MT 59404 
OhaireMotorInn.com 

PIANO PAT AT THE SIP ‘N DIP LOUNGE 
Wednesday — Saturday 

10:00 pm.— 1:30 am 


on cag 


TONGA HUT 

12808 Victory Blvd 

North Hollywood, CA 91606 
TongaHut.com 

Facebook: Tonga Hut 

EXOTICA SUNDAYS w/ DJ TONGA TOM 
Exotica, Surf & more every Sunday 4 pm - 9 pm 
GLASGOW TIKI SHAKERS 

Last Sunday of the month 4._pm - 8 pm 
Rum Rhum Club Meetings 

Check for meeting times on 

Facebook: Rum Rhum Club 


llth Annual Tiki Night: South Seas Adventure 


Story and Photos by Tom D. Kline 


The exoticism of the South Seas blew through 
Hollywood with Cinematheque’s annual Tiki 
Night at the Egyptian Theatre. This year's fea- 
tured movie, South Seas Adventure (avail- 
able on Blu-ray/DVD), is the final travelogue 
produced by Cinerama ‘to showcase its wi- 
descreen’ process sets sail to Hawaii, Tahiti, 
Fiji, New Zealand and Australia through five 
fictional vignettes, Beautifully restored from 
the original camera negative, the color foot- 


age of these island paradises is spectacular, 
and Orson Welles’ narration adds a wry wink 
to these tales of adventure and romance fea- 
turing fashion, dance and music in this time 
capsule of mid-century dream vacations! Be- 
fore the screening in the front courtyard were 
performances from King Kukulele & The Friki 
Tikis and The Polynesian Paradise Dancers 
as well as a Tiki Marketplace featuring goods 
from Wonderama, Smoking Gun Vintage L.A., 


LOOP 


THE WRECK BAR 

1140 Seabreeze Blvd 

Ft. Lauderdale, FL 
medusirena.com 

THE MEDUSIRENA SWIMSHOW 
Friday & Saturday evenings 

5:30 Happy Hour 

6:30 Swimshow 


Have the Tiki-skinny on an im- 
portant piece of new merchandise, book, tunes, 
concert, event or other Tiki tidbit? Please send 
an email to news@Tikimagazine.com for pos- 
sible inclusion in a future issue. 


Eric October, Tiki Shimmers, Black Cat Atomic 
Treasures, Viva Dulce Marina and Tiki Swag, 
Mr. Charles, Clever Vintage Clothing and 
Kitsch Korner. Co-authors Luis I. Reyes and Ed 
Rampell signed copies of their Hawaii Movie 
And Television Book: Celebrating 100 Years of 
Film Production Throughout the Hawaiian Is- 
lands. Plus, Wonderama presented a Tiki 
Fashion Show, featuring authentic vintage j 
and vintage-inspired reproductions. : 


Event Coverage coumo Fj OOurIreoOneey 


® . INN  Thowiti. Mend, B 


Tiki Oasis 15: Yesterday's Future, Today 


Photos by Tom D. Kline 
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Story & Photos by Eric October 


Dateline: Sunday, July 19th, 12pm, Burbank California. 


An otherworldly invasion unlike any other took place ... Atomic Tiki Terrors! group art show opened 
at Creature Features Gallery. 


It was a colossal collision of ‘50s and 60s monster movies, and vintage Tiki Culture, two seemingly 
disparate subjects ... 


Mid-Century America, at the dawn of the Atomic Age ... to dodge the concept of nuclear annihila- 
tion, our fine citizens found refuge in exotic worlds and fantastical situations: Kids thrilled to mon- 
ster movie matinees and collected Famous Monsters of Filmland magazine, where mutants, giant 
bugs, and space invaders all tempered (and fed on) the fear of atomic armageddon. Adults escaped 
into an exotic, make-believe world of Tiki bars and backyard luaus, where Polynesian trappings and 
tum-based cocktails took them away from their urban surroundings and allowed them to forget 
their radioactive reality. 


Atomic Tiki Terrors! paid tribute to this fascinating era of fads and crazes, of Tikis and terrors. The 
show also featured a first for the gallery: a Tiki Trading Post vending area was set up in the lot be- 
hind the gallery. 


The artists put their ideas into atomic overdrive and created outstanding work. The interpretations 
of the theme were as varied as the media employed, from Mary J. Hoffman’s gouache piece, “Go 
Home Brain, You're Drunk”, Eric Diaz's mixed fabric “Invasion of the Tiki Men”, Kevin Cannirile’s 
digital “Those Pesky Mothra Girls", to Woody Miller's acrylic on velvet “Tiki Rocket” and Ken Daly's 
mixed media “War of the GarganTikis”. 


A terrifying Tiki transformation was told in Doug Horne’s pencil on paper “Tiki Freak”, Doug P’Gosh’s 
acrylic “Invasion of the Tiki Snatchers” depicted an atomic Tiki pool party, while a monster attacked 
a Tiki island in Ken Ruzic’s acrylic “Atomic Tiki Terror”. BigToe’s acrylic “Lava Hot Rod” rewed it up 
with a lava stone Tiki roadster, and Kenneth J. Hall's foam and epoxy “Blaisdell Totem” towered 
above the crowd in a Tiki tribute to the movie magic maestro. 


Fiendish fans flocked to support the exhibiting artists and the visiting vendors. Attendees were en- 
tertained by the musical stylings of the Jimmy Psycho Experiment, as monster and Tiki tunes flowed 
throughout the afternoon. Also in full flowing flux were the spot-on mai tais made by none other 
than Tonga Hut manager and master mixologist Marie King. Creature Features was truly fortunate 
to have LA's oldest operating Tiki bar providing authentic mid-century mai tais. 


ee } é The event was more than an exhibit of incredible artwork. The gallery also took the opportunity to 


sid a educate the uninitiated to the tenants of Tiki culture, providing a context for the whole mid-century 
I Tiki movement, down to the specific details of offering mai tais and providing Chinese cuisine hors 
d'oeuvres. 


The show was an atom-smashing success, and attendees snapped up vendor wares at the Trading 
Post and original art, prints and pendants in the Gallery. Everyone in attendance, from earthlings to 
extra-terrestrials, monster mavens to Tikiphiles, had an out-to-this-world experience. 


A monstrous mahalo to the contributing artists: Abbybelle, Atomikitty, Christine Benjamin, BigToe, 
Robert Bowen, Kevin Cannarile, Andy Carey, Anthony Carpenter, Ken Daly, Eric Diaz, Michael Flem- 
ming, Dawn Frasier, Thomas Fernandez, Kimber Grobman, Gris Grimly, Jake Geiger, Kenneth J. 
Hall, Mary J. Hoffman, Doug Horne, Robert Jimenez, Phil Joyce, Rebecca Lord, Scott Mabbutt, Chris 
Mason, Woody Miller, Nesshead, Eric October, Doug P’Gosh, Alex Quintero, Ken Ruzic, Reesenik, 
Michael Sbicca, Ethan Spaulding, Eric Swartz, Mark Tavares, Tiki Al, Tiki Diablo, Tiki tOny, Michael 
Uhlenkott, Amy Watson and Woody Welch. 


And special thanks to everyone who helped make the opening event an atomic amazement: Taylor 
White, Matthew Abrams and Michael Angel at Creature Features Gallery, Marie King from Tonga Hut, 
the Jimmy Psycho Experiment, and Manuel Nufiez for providing the exotic eats and Tiki treats. 


Artist images to the left: Eric October, Doug P’Gosh, Kenneth J. Hall Doug Horne, Big Toe j 
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Surf Guitar 101 


by Kevin Upthegrove 
Photos by Tom D. Kline 


Now in its 8th year, the SG101 Convention continues to drench surf guitar fans new and old in reverb with acts from across the country and a double 
shot of energy from Spain. Curated as always by Jeff “BigTikiDude” Hansen, the 8th edition of SG101 featured 8 bands on the main stage, plus a tribute 
set to Jim Messina and the Jesters, and once again featured a set by surf music legend Paul Johnson. Not enough? The day-long event started with a 
“member jam” where members of SG101.com can get up and play live together. 


While the order of the day is of course “surf guitar’, the 8 bands on the line-up showed how as a genre, surf music is very diverse. From time-shifting 
modern sounds to sparkling traditional tunes, from hot-rod energy to virtuoso playing - all 8 bands put their own stamp on the event. The full line up 
for SG101: Moonbase, Boss Fink, The Tomorrowmen, The Volcanics, The Longboards, Els A Phonics, The Eliminators, and Davie Allan and the Arrows. 
No two alike, and all showcasing their own style within the genre. 


And of course the SG101 convention is also one-stop shopping (literally) when it comes to bulking up any individual's surf music collection. 
SG101 provides a fantastic forum where fans and artists get to meet each other and talk tunes, and where fans can buy music directly from the 
bands. Just like with Tiki, there's a community to surf music and it comes together annually at SG101. 
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Curse of The Tiki2 —~ 
Don the Beachcomber 
Huntington Beach, CA 

October 30, 2015 
thehulagirlsmusic.tix.com 


Hulaween — __ 

The Mai-Kai a 
Fort Lauderdale, FL 

October 30, 2015 

maikai.com 


The Tikiyaki Orchestra — — 
Mayflower Club 

North Hollywood, CA 
October 31, 2015 
tikiyakiorchestra.com 


Mondo Tiki! —~ 
The First 15 Years of Tiki Farm 
La Luz De Jesus Gallery 
Los Angeles, CA 

November 6, 2015 (Opening Reception) 
laluzdejesus.com/tag/tiki-farm 


Midwest Rum Fest — 
Kentucky Int. Convention Center 
Louisville, KY 

December 4, 2015 
midwestrumfest.com 


Weekend at Sinatras _ 
Palm Springs, CA 

December 11-13, 2015 
weekendatsinatras.com 
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Miami Rum Renaissance Festival 
Miami, FL 

April 15 — 17,2016 
rumrenaissance.com 


Tiki Caliente8 — — — 
Palms Springs, CA 
May 12 - 15, 2016 
tikicaliente.com 


The Hukilau ~~ 
Fort Lauderdale, FL 
June 8 — 12, 2016 
thehukilau.com 


The Lord of Lowbrow Has Left The Building 


An Ode to My Pal, The Pizz 


By Holden Westland 


The Lord Of Lowbrow - The Pizz 


The Pizz was larger than life. The Pizz (hence- 
forth referred to simply as Pizz) was one of 
my best friends. As we grow older and learn 
from our experiences and as we grow from 
our insights, it seems that our circle of “best 
friends” tightens over time, becoming better 
defined and more meaningful, smaller. With 
the continued growth of Tiki Farm over the 
last many years, my constant interactions with 
Pizz and my developing a keener understand- 
ing of this amazing fellow, ultimately Pizz be- 
came a part of my tightest circle of friends. Ask 
me a few weeks ago and I'd tell you that I had 
four friends that | consider my best friends. As 
of the writing of this memorial to Pizz, that list 
is now down to three. 


It was within these last five years that Pizz 
saw his greatest impact on Tiki Farm. Pizz has 
actually created, designed and/or has played 
a role in the creation and refinement of count- 
less Tiki Farm designs not only over the last 
five years but even far earlier on. Pizz origi- 
nally started creating some of his first concept 
sketches for us back in 2002, during the early 
Tiki Farm years. As far as the small part of The 
Pizz's creative career is concerned that was 
Tiki Farm, we were but a mere blip on what 


was a massive creative radar. His body of work 
both with Tiki Farm and as a professional art- 
ist cannot be completely recounted here in 
this short write-up. But what | will do is give 
you my personal and currently highly sensi- 
tive insight into my pal... if his name comes 
up and you see me well-up, please just look 
away. You see I'm pretty sensitive right now, 
as Pizz’s passing is very recent as | write this. 
For you the reader, after | write this article, | 
will open the door to his office here at our Tiki 
Farm headquarters for the first time since his 
passing, and | will take a few photos to share 
with you a small piece of the inside world of 
Pizz, behind the scenes here at Tiki Farm. 


I'm not going to divulge here Pizz’s real name 
as that is not important for this article. What is 
important is that Pizz was the room-hushing, 
alpha-dog protagonist. An amazingly engag- 
ing personality who exemplified the modern 
day legend that he truly was. Those close to 
him also knew him as “El Pizzo” or “The Pizz 
Meister General”. For Pizz and I, our daily in- 
teractions, be it at the Farm or over the phone, 
started out with a mutual “Hey Ol’ Bean” or 
“Mornin’ Ol Bean”! That's what our nicknames 
were for one another, simply... “Ol’ Bean”. 


Pizz was to the core, hard-as-nails on the out- 
side... notoriously so. On the inside he was a 
gentle and caring soul, vulnerable at times but 
more than anything, if you were Pizz’s friend, 
Pizz cared deeply for you and for your well- 
being as his gentler side would always rule if 
you had meaning in his life. If you knew Pizz 
then one thing that you knew for sure was 
that Pizz was very opinionated. One thing you 
knew was coming was that when the situation 
presented itself, Pizz’s outspoken opinion was 
sure to follow, if not as an interjection! Utilizing 
his unique form of learned rebuttal or taking 
from his personal life experiences, reaffirming 
your point or refuting it entirely. Pizz would 
voice his opinion whether you wanted to hear 
it or not and he always stood by what he said. 
Opinionated to the point that if he took men- 
tal note of something, anything, commentary 
would absolutely follow. You learned to live 
with it and if you loved Pizz, you learned to 
both anticipate it and embrace it as you were 
fairly certain that things would culminate in 
a hearty mutual chuckle. He found little time 
and need to work through a filter when let- 
ting you know his sentiments. He did not 
have the time for that because his mind was 
already engaged in other matters. Pizz was a 
sponge for anything intellectual and his mind 
spewed forth like a beautiful whirling dervish, 
swirling “matter” that served as the catalyst 
for his awe inspiring craft. Artistic bodies of 
work from Pizz were derived from the vast 
amount of information and knowledge that 
he amassed over the 57 years of his life. | was 
always amazed when we entered into conver- 
sations about the subject matter at hand as 
it related to Tiki Farm design work and how 
Pizz so deftly dissected the project presented 
to him, giving it meaning and value to its ab- 
solute core, giving it credence. What you see 
as a Pizz design or a commissioning client's 
logo design transformed into a Tiki Farm mug 
by the hands of Pizz, rest assured that it was 
never, ever a thoughtless, mundane effort to 
get to the ultimate end result through the sim- 
plest route. Every single project that Pizz took 
on with Tiki Farm had layers of meaning and 
countless components of definition that were 
elaborated on by Pizz with a deep-rooted and 
well-versed understanding of the genre. If he 
didn’t have the knowledge or the history of 
what | put in front of him, by the following 
business day, he schooled me on what we 
were about to embark upon. 


Important to note is that back in his early pro- 
fessional years, in the core years of the Tiki 
abyss (aka the ‘80s), Pizz was subliminally and 


The most collected production item in Tiki Farm history is our 2003 Big Kahuna Outrigger set designed by the Piz, limited to a total 


producion run of only 100 sets. (Photo courtesy of Ron Senso) 


sometimes blatantly infusing Tiki art into his 
many t-shirt designs that he created for Op 
(Ocean Pacific) when it wasn't cool or hip, 
WAY before the current resurgent Tiki move- 
ment took hold. Pizz told me that during his 
sponsored “creative inspiration” travels to 
remote, tropical locales across the globe, he 
was immediately fascinated, more so than by 
anything else, by these barely clothed men 
hunched over in the dirt, carving away at logs 
to create these amazing works of art — Tiki 
Idols. 


“Mere art” presented to us by the multitude 
of commission clients had a deeply rooted 
meaning to Pizz. He created each and every 
Tiki Farm item with his soul on the line in ev- 
ery particular regard. He thought that if some- 
body had the wherewithal to have art created 
for them for a business that was meaningful 
and significant to them, that it was essential 
to create a design that would (hopefully) al- 
ways exceed the clients’ expectations. That 
was very important to Pizz. A typical “Pizz-ism” 
he'd throw my way while reworking a design 
for a client: “Yeah, that dealio is the cool fac- 
tor, so | played on the cool factor and turned 
that dealio into this super-cool dealio and 
flip-flopped that dealio because it looks better 
than the original dealio. Waddya say chief”? It 
meant that much to him. It made me feel that 
Pizz's contributions gave greater validation to 
Tiki Farm as a creative company. Even though 
the bulk of our collectors to this day are and 
were unaware of the significance of each and 
every Pizz design, we always knew we had 
something special with Pizz. 


Now, Tiki Farm has never been a company 
that works to spit out aimless product just to 
appease the masses, but | cannot deny the 
fact that every well-intended energy neces- 
sarily resulted in a “smack it out of the park 


home run” winner. But Pizz best exemplified 
our desire to be a company of creative recog- 
nition and to give us a greater validation as 
being a stand-alone company in our genre. 
More so than any other artist, Pizz cared for 
the well-being of Tiki Farm (Pizz loved Tiki 
Farm) and more so than any other artist, and 
what affected me to the core the most, was 
that Pizz cared intensely for my own personal 
well-being. It can be difficult at times manning 
the helm of the Tiki Farm ship, and my own 
personal piece of mind and happiness were 
things that were important to Pizz, and he let 
me know this by reaching out to me during 
difficult times, lending an ear and a voice that 
ultimately shook me to the core and set me 
straight when | deviated from the path. Pizz’s 
lack of a filter was’ good for me. Furthermore 
as it relates to Tiki Farm, having the ability to 


mutually enter into a new project, dissect it 
thoroughly and quickly, come to an artistic 
conclusion and then have Pizz execute the 
entirety of it all and realize the conclusion far 
greater than | had imagined... Pizz was GOLD- 
EN to Tiki Farm. 


There is so much that | could say about Pizz 
as it relates to his world outside of Tiki Farm, 
but | will leave that to others. For that mat- 
ter, there is so much more that | want to say 
about Pizz here in this write-up, but to do so 
would occupy the entirety of this magazine. 
There are so many hilarious moments in the 
past that we've shared together as pals. Back- 
to-back sleepless nights at a hotel that blasted 
hip-hop ALL NIGHT LONG with a speaker right 
outside our windows while vending like zom- 
bie’s at Viva Las Vegas. Nights out on the town 
in Calgary while working the Calgary Arts & Tat- 
too Festival resulting in a haze of what turned 
into a wee hours of the morning group ex- 
clusive “Crew Only” tattoo session. Countless 
toad trips with Pizz reaching across me while 
| drove (I always drove) to honk the horn and 
garner the attention of any unusual or inter- 
esting looking passers-by. Pizz always taking 
the “best view” seat wherever we dined. 


Back in the fall of 2014, after Pizz had broken 
both his tibia and his fibula (full leg cast - no 
driving) while attempting to ice-skate (Pizzo 
buddy... WHAT were you thinking!?!) with his 
beloved wife Yukie, the time that | got to spend 
with Pizz in the office became far more sel- 
dom and the bulk of the latter-most part of his 
tenure with Tiki Farm was done via telephone 
conversations and email exchanges. Prior to 
this, when we were both working together 


Pizz and | circa 2007, the Calgary Tower, Calgary, AB, Canada. (Photo courtesy of Yukie Sakai) 


at the Farm, Pizz and | would head outside 
to meet and review projects in development 
or just to take a 5-minute breather from the 
day's insanity. Those meetings, outside with 
just Pizz and myself, digging into the creative 
pencil-to-paper realities that he had created 
for Tiki Farm and/or just shootin’ the breeze, 
remain to this day and will remain forever as 
my favorite Tiki Farm work week experiences. 
It was our time to banter, laugh over what was 
being created, give the projects our own funny 
nicknames and perhaps scribble on an added 
appendage or a third-eye or whatever onto 
the rough comps before ultimately, creating a 
new Tiki Farm product, with both of us hope- 
ful that it would be destined to lend itself in 
such a regard that it would become an impor- 
tant part of our mutual legacies. Perhaps now 
when you look back on a Tiki Farm creation by 
Pizz, you will hopefully see it in a better, more 
informed light. 


With Pizz's passing, it has been difficult for 
me to muster-up my Mojo as of late. You see, 
when Pizz was at Tiki Farm, our halls were 
hallowed. His was a larger-than-life presence 
that will always remain for me as the single 
most important piece of Tiki Farm history, and 
as well, the most meaningful and enjoyable 
tenure of our run. It's been a struggle for the 
crew and myself lately without his enormous- 
ly impactful presence but his poignant words 
and his undeniable legacy give us the needed 
strength so that as the days go by, it will be- 
come a little easier to cope with our loss. It 
may become easier, but | can guarantee you 
there will never be a day in my life where | 
won't think of Pizz. | now carry him perma- 


Pizz’'s office - Tiki Farm. (Photo courtesy of Holden Westland) 
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Pizz’s office - Tiki Farm. (Photo courtesy of Holden Westland) 


nently on my left forearm, tattooed featuring a piece of art he gifted me, handing it to me a few 
years back and simply telling me with regards to the subject matter, “It’s Pals, like us”! 


So Ol’ Bean, thank you for everything that you have done for me, for Tiki Farm, for the Lowbrow 
Art world and thank you for touching the hearts and the minds and the souls of so many people 
throughout the world. | miss you like nobody's business but in the long haul, I'll'be sure to look 
you up and I'll catch you on the flipside and will save you a seat at the local grub house, you 
know, the seat with the good view. You are missed dearly by so many. | am, and | will forever 
remain, your Pal. 


y 
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From of The Pizz Memorial display at Don The Beachcomber Restaurant. (Photo courtesy of Jenny Holliday) 
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Featured Artist 2: 


Danny Gallardo - A Devilishly Talented Artist 


by Ray Boylan 
Images courtesy of Danny Gallardo 


Danny performing live carving at Rick Miller's Surf Club Art Gallery (Photo courtesy of dvdoftiki.com) 


Young Danny always had an affection and affinity for art. “When | was a kid, if you gave me a 
ripped open paper bag and a box of crayons", he says, with a smile, “| would stay happily and 
creatively occupied for hours.” With no formal training, Danny set out to teach himself to create 
art. 


He was intrigued by the world of Tiki and set about to learn and utilize the traditional compo- 
nents of the culture, while adding his unique outlook and interpretation. As he developed his 
style and technique, he also held down a full time job. Like many things in his life, that job too 
had a significant creative element to it. He has always had a strong work ethic. Influenced greatly 
by his grandfather Cookie and his dad, Jose, he developed an understanding of the importance 
of doing a job and doing it well. 


In his early teens, Danny took a job in an upholstery shop near his home. His ability to learn, 
coupled with his natural creativity and work ethic, made him a priceless member of the opera- 
tion. So indispensable was he, in fact, that, when the boss went on vacation, he left the entire 
company in the hands of fifteen-year-old Danny Gallardo. His performance reinforced how right 
that decision was. Over the four years he worked there, Danny was the go to guy. His organiza- 
tional skills and creativity were the lynchpin that held the operation together. 


Ultimately, the upholstery business had taught all it could to Danny and he moved on to work 
for a Southern California home improvement chain. That job led him down the path to the artist 
and builder he is today. While he continued to hone his carving skills, he learned all he could 


4 ft, Maori Tiki from the Tiki Diablo collection for Home Depot 
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about the building side of his new business. He was put in charge of the chain’s 
nursery section and his creative displays got the attention of everyone. Danny 
Gallardo, carver and artist had progressed into Danny Gallardo designer and 
builder. 


One of the first builds he ever did was the Village Deli in Laguna Beach, CA. It 
was owned by Bahman and Rizi Mehr, two émigrés from the Middle East by 
way of the United Kingdom. A couple of almost mystical things happened on 
that project. As Danny was putting together the plans for remodeling one of 
the deli’s restrooms, he noted that he thought the color avocado would be 
suitable. As work began and the surfaces of the walls were being stripped it 
was revealed that the earlier color had, in fact been avocado. The other mystical 
thing that happened was Danny met the deli owners’ daughter Stephanie, who 
would become his wife and business partner. 


Projects would come his way and he would research, listen to the customer, 
work on plans, and submit and execute the projects with the confidence and 
commitment of an NFL quarterback calling a play in the huddle. | have been 
fortunate enough to have seen Danny operate, from conversations, to plans, to 
completion. He is the consummate craftsman. He incorporates the customer's 
wish list and ideas into every project and he finishes each project to the last 
detail. Danny's work is finished, polished, and professional. 


In the beginning, Danny put together a business plan. To go along with that, he 
needed a company name. His mother-in-law, who speaks several languages, all 
with a distinct British accent would lovingly call him “cheeky monkey”. It was a 
tribute to his wry, bordering on caustic, sense of humor. He decided on “Chiki 
Tiki”. Unfortunately, he discovered that name was taken. He thought back to 
his grandfather's assessment of him as a little devil and Tiki Diablo was born. 


Under that name, he produced carved Tikis, Tiki furniture, ceramic mugs, and 
tee shirts. Each of these are sought after at events throughout the country. As 
Tiki Diablo, he has exhibited his creations in Europe, Central America and the 
Caribbean. The locations that have been designed and built by Tiki Diablo read 
like a map of prime Tiki locations. They are authentic, welcoming and very 
impressive. 


Tiki mugs made for the Mai Kai, Fort Lauderdale, FL inspired by a Tiki from its garden with a 
resin bird that doubles as a straw holder 


This Tiki was the first ceramic piece Danny ever made, it was hand built and doubles as his tobacco pipe holder. Danny's conceptual sketch for the Golden Tiki in Las Vegas, NV. His most recent Tiki build aut. 


Cobra mug for Tiki Ti in Los Angeles, CA 


In addition to the Village Deli, here is a short list of places Danny 
has designed and built: Ortega 120’ Point Break, and Mickie Finnz in 
Redondo Beach. He has also created The Havana Sandwich Company 
in El Segundo, CA, Sam's Seafood and Don the Beachcomber in Hun- 
tington Beach and, Bob Van Oosting and LeRoy Schmaltz at Oceanic 
Arts in Whittier, CA, the Fish Bucket in Dana Point and, Bob Van Oost- 
ing and LeRoy Schmaltz at Oceanic Arts in Whittier, CA, Caliente Trop- 
ics and Tonga Hut, both in Palm Springs and, Bob Van Oosting and 
LeRoy Schmaltz at Oceanic Arts in Whittier, CA. He also designed and 
built several Trader Joe’s Markets, with nautical and Island themes. 
Danny is also responsible for the Mermaid Bar and Rapa Nui Roost 
on the Mojave Oasis Campground. He constructed Mickie Finnz and 
the Golden Tiki in Las Vegas, NV. Expanding his horizons outside the 
country, he carved all the Tikis populating the Tabou Tiki Room in Ber- 
lin, Germany. Many of these locations also feature original mugs by 


Another one of Danny's conceptual sketches for the Golden Tiki in Las Vegas, NV. 


Tiki Diablo. Beyond restaurants and bars, he has also designed and 
built three themed drive-in movie theaters. He is credited with the 
Rubidoux and VanBuren drive-ins, both in Riverside and the Mission 
Tiki Drive-In in Montclair. 


The latest news for Tiki Diablo is very exciting. Some of his beautiful 
creations are now available at Home Depot stores. Through a distribu- 
tion agreement with Plant Source, Home Depot currently stocks three 
Tiki Diablo planters, three different Tikis, a Pacific NW Totem and a 
beautiful Tiki bar. These items are currently available in stores west 
of the Mississippi, but in accordance with the demand, the number 
of different items and available locations will both be expanding. This 
is great news and a well deserved tribute to a hard working, creative 
artist. Danny Gallardo is a well respected member of the community of 
Tiki artists. He counts other members of that community as colleagues, 
including the likes of Miles Thompson, MunkTiki, Bosko Hrnjak, Notch 
and, Bob Van Oosting and LeRoy Schmaltz at Oceanic Arts in Whittier, 
CA as his closest friends. All in all, however, he has a great deal of re- 
spect for all the people working to sustain the art and tradition of Tiki. 


| urge you to go to Tikidiablo.com to find out more about the 
creations of Danny “Tiki Diablo” Gallardo. y 


4 ft. Tiki and 12 in planter, both in 
Polynesian Pop Ku style from the Tiki Diablo collection for Home Depot. 
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Of course we have 
mermaids in 


Montana.... 


www.ohairemotorinn.com 
Downtown Great Falls, Montana 
800-332-9819 
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COCKTAIL LOUNGE 


Cool Drinks - Waun Atmosphere 
Hapa Hale Eviteitainment 


iz PINK ELEPHANT TIKI MUB 
e WITH DRINK $50 


Handmade by Tiki Tony 


3829 30th St. North Park SAN DIEGO 619-564-7194 


(ceanic Arts 


IMPORT / WHOLESALE / TROPICAL DECOR 


Bamboo Poles & Fencing 
Carved Masks 6 Shields 


WWWLOCEANICARTS.NET - 


Hawaiian Paper Goods 
Palm Leaf Thatching 


Lauhala Mattings 
Nautical Decor 


Carved Tikis 
Hawaii Art 
Sinee 1956 
12414 Whittier Blvd. 

Whittier, Ca, 90602 


ySS> Tel: 562-698-6960 
Fax: 562-945-0868 
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The Happiest Bartender on Earth: Kelly Merrell 


Story by Kevin Upthegrove 
Images Courtesy of Kelly Merrell 


It’s tempting to think of established bartenders as though they emerged from a glass and tin 
chrysalis, fully-formed. So when Trader Sam’s Enchanted Tiki Bar opened in May 2011, you can 
be forgiven for thinking that it was built around lead bartender Kelly Merrell. That's not true of 
course. Every bartender has at least 2 things: enough stories to last all night and an origin. 


Kelly at the Caliente Tropics in Palm Springs, CA 


“That sounds fun’. Not a bad reason to pursue a job, consider- 
ing just how many others disappear into a Tiki bar to escape the 
clutches of everyday life. Kelly grew up in Orange County and 
worked at Disneyland in the mid-'90s. He says he enjoyed his 
time there and eventually went to work elsewhere in the en- 
tertainment industry. Upon entering grad school, however, Kelly 
began looking for a night job that could fit his schedule. He'd 
enjoyed bartending at parties and looking up old recipes (and this 
being the 1999-2000 time frame, looking up old recipes was no 
small endeavor). Bartending felt like a natural fit so he enrolled in 
a bartending class to learn the basics. Not just the basics of mixing 
drinks (memorization is memorization), but how to set up.a sta- 
tion, how to deal with crowds, and how to get along with people. 
“The hardest part about being a bartender is making it look hard”, 
Kelly says, slightly exaggerating. “You're there not to just make 
drinks but to entertain and be a good host. Yes, it’s hard work, but 
people are watching you and want to have a good time.” Those 
are the vital initial lessons he learned when getting started. 


And where do Tiki bartenders get their start? It's not always where 
you think. Kelly's first professional bar job was at Red Lobster in 
the early 2000s, slinging Lemon Drops and Cape Cods. Kelly re- 
calls it fondly though, with the big chain teaching.him the essen- 
tials that would serve him well later - working with a kitchen and 
dealing in high volume while still having a good time. Kelly even 
recalls the first order he received as.a professional bartender: a 
Shirley Temple. Confident and undaunted, he promptly produced 
a Roy Rodgers for his customer. 


After a few years plying his trade, a friend let-him know that the 
Disneyland Hotel was hiring. Having worked at the resort before, 
he was keen to return and he started working the Disneyland 
Hotel bars in 2005,-including the Lost Bar (formerly the Wharf 
Bar). From there Kelly worked into being a lead and made part of 
the managerial track, spending time at both the Disneyland Hotel 
and Ariel's Grotto in Disney California Adventure. As the concept 
of Trader Sam's began to form at the Disneyland Hotel, Kelly was 
in line to help manage that location too. However, because of 
a snafu with the process to join Sam's as a manager, the most 
immediate path for Kelly to take was a bartender role at Sam’s 
while the other issues were sorted. He'd already been involved 
in the pre-planning in the year leading up to the Trader Sam's 
opening and was able to help train the others being brought on 
staff. By the time the management portion had been straightened 
out, Kelly had settled into the bartending role and really enjoying 
the work. He refers to it as “a pleasant mistake” and couldn't be 
happier with how it turned out. 
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Among Kelly's influences are some of the names you. might expect: 
King Cocktail Dale DeGroff looms large over anyone making “craft 
cocktails” post-1989. Of course Jeff “Beachbum” Berry who rescued 
the Tiki drink from the dark recesses of the 1970s. Not only did Berry 
write the books, he. encouraged sharing of information. And that’s a 
trait Kelly admires both about Berry and also about the current cocktail 
movement: the open sharing of recipes opposed to the Tiki bar of old 
where recipes were coded and closely-guarded secrets. Kelly believes 
sharing improves everyone else’s drinks, noting that a rising tide lifts 
all ships. “What | share with you will make your next drink better and 
what you share with me will make my next drink better. If everyone 
holds these secrets, then they'll die and then we'll be in the doldrums 
of the ‘70s again because no one shared.” Another influence for Kelly 
is Jason Schiffer from 320 Main in Seal Beach. He notes Jason's strong 
support for local bartenders (he started the Orange County Bartenders 
Cabinet) and 320 Main’s regular Tuesday Tiki Night and annual Tiki 
Throwdown. 


A question Kelly gets often is “Do you want to open your own bar?” 
to which he replies “I don’t”. He remarks on how he has a great setup 
at the moment, bartending at Trader Sam’s while doing guest spots at 
other locations. He has creative outlets where he can grow 
while still being a direct part of the Tiki community. “I hope 
to die at Trader Sam's” Kelly said as we closed our discussion, 


quickly adding, “hopefully a long time from now’. 


Kelly with Jeff “Beachbum” Berry 


Now what about that Tiki thing? How'd that come about? Another 
happy accident, in a way. Tiki kinda snuck into his life the way it does 
for so many of those in the community. It's often hard to pinpoint 
a singular moment because it's more like a rolling tiny snowball (of 
crushed ice) that is suddenly 10 feet tall yet you don’t recall how or 
when it actually started rolling. For Kelly, Tiki was partially a by-product 
of his interest in vintage culture, along with a dash of punk and ska 
(this was Orange County, after all). In 2009 a neighbor and (eventual) 
friend took notice of his interest in vintage items and asked if he was 
also interested in Tiki culture. Kelly's response was “I love Tiki” but can- 
didly didn't know there was a distinct sub-culture to it. He attended his 
first Tiki Oasis that year and suffice to say he was suddenly very aware 
of how extensive that sub-culture is. This put Kelly on a parallel track 
of sorts with the development of Trader Sam's, even though he wasn’t 
yet a part of it. But Kelly was learning more about Tiki culture which 
meant that when he joined the development of Trader Sam’s, he could 
help with education. Sure, Walt Disney Imagineering was driving the 
look of the bar, but Kelly was able to help inform the 70 people on 
staff about just what they'd be getting into. He even did a slideshow of 
Disney, Tiki cocktails, and Tiki in Orange County as a way to illustrate 
what was lurking behind the word “Tiki”. 


Since the opening of Sam's that education has been ongoing. Kelly 
mentioned that as more and more people began to visit the bar, he 
got to know many more people in the Tiki community and continue 
learning by just by chatting with them (as it should be). And over the 
past 4 years, Kelly has had a chance to branch out and take that in- 
formation that he's learned to other local bars by participating in “Tiki 
nights” and such. These give Kelly a chance to practice his craft and 
spark his creativity. A virtuous circle of Tiki, if you will. 


Kelly tending bar 
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The Spice of Serrano 


The Bitter Side of Tiki 


Story by Mo Herms 
Images courtesy of Ram Udwin 


When one thinks of Tiki drinks, words like “sweet,” “rum” and “pineapple” come to mind. These 
carefully crafted cocktails long had a reputation as a party drink, but have earned the respect 
they deserve in current bar culture as an appreciation for the care and detail put into each one 
became more apparent to the observant drinker. 


Bitters feature prominently in the cocktail world and Tiki drinks are no exception. Versions of Mai 
Tais and Suffering Bastards are just a couple of the beverages that have them, and the modern 
Tiki drink plays with the variety of bitters available in today’s market. Ram Udwin, of Boy Drinks 
World, has created bitters one would expect in a Tiki drink - passion fruit, grapefruit — but he 
launched his brand with a completely unexpected flavor: Serrano chili pepper. “A spicy cocktail 
can be very tropical, Tiki and refreshing,” explains Udwin of the acceptance of this fiery bitter. 
“It goes well with flavors like lime, ginger, pineapple, grapefruit and cucumber. Tiki drinks are 
rooted in island spices. The juices and rums are delightful, but to me it is the element of spice 
that really creates the almost unidentifiable element that is really Tiki. Bitters can provide these 
spices while adding balance. “ 


Udwin was inspired to get more into the cocktail world by reading up. “Cocktail literature has 
greatly improved in the last ten years. | have experimented with making lots of things; bitters 
just seemed to click for me.” 


“Bitters are mostly misunderstood. They aren't a bit player or some sort of sauce or garnish. A 
well made drink, Tiki or otherwise, is a careful interplay between flavor notes that should be well 
balanced,” said Udwin. “Gone are the days when a flavorless spirit is prized for its ability to hide 
in some juice. Truly great cocktails combine strong flavors in a sort of harmony. Bitters are part 
and parcel to that harmony. They are the little guys that pack a big punch.” 


Guest bartending at a Tiki Oasis room party a couple of years ago only furthered Udwin’s idea 
that the community would accept a spicy bitter like the Serrano. “In the cocktail world, the 

old is the new. In today’s most cutting edge bars, there is a blend of old techniques and | 
modern science. Most of these techniques are about extracting, preserving and blending < 
flavors.” 


Ran’s Bitter's symposium at Tiki Oasis 2015 (Photo by Tom D. Kline) 


Curious to try one of these fiery cocktails? 
Udwin suggests you give this a shake: 


CAPTAIN PEPPER'S GROG 

1.5 oz Aged rum 

.5 oz Fresh Pineapple juice 

-5 oz Fresh Lime Juice 

.5 oz Demerara Syrup 

One dropper full BDW Serrano Cocktail Spice 
Hard Shake and serve over crushed ice. 


Garnish with Pineapple. P| 


Enjoy! 


The Shameful Tiki 
Story by Dog Davis 
Images Courtesy of Rod Moore 


Want a Tiki adventure? Plan a road trip across the 
border. No, not that border. The other one. To Van- 
couver, Canada. 


For the past two years, Rod Moore has run 
The Shameful Tiki Room and he knows what he’s 
doing. Behind its nondescript exterior lies an exotic, 
50-seat paradise filled with great drinks, good food, 
and possibly every pufferfish lamp in British Columbia. 


The cocktail menu is extensive and precise. Moore 
also owns a bartending supply store, importing 
much of its equipment from the States, so there’s no 
fear that a drink recipe will suffer from an unneces- 
sary metric conversion. 


Most of the cocktails are depicted on an elaborate, 
laminated drink menu, but the bartenders take 
pride in their off-the-menu items as well. Ask for a 
Velocette, which is either named for an old British 
motorcycle, or (if spelled “Vellocet”) a druggy in- 
gredient served in the milk bar from “A Clockwork 
Orange.” Either way, it's a dynamite flamed cocktail 
with mint and chartreuse. 


Finally, The Shameful Tiki Room boasts a small stage 
for the occasional burlesque show or musical act, 
which makes sense, as the multifaceted Moore also 
plays in a surf band. 


Nothing Shameful about it. 


RUM BASED COCKTAILS [iam 
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The Planet of The Apes! 
by Scott Mabbutt 
Images Courtesy of Scott Mabbutt 
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I'VE @LWGYS BEEN FASGINATED WITH THE “PLANET GF THE APES” AND THE TIK! EGMMUNITY GROSSOVER. THOUGH | CAN'T 
REALLY DRAW A STRAIGHT bINE TOIT... IT IS DEFINITEGY THERE. FROM JEFF “BEACHBUM” BERRY'S “PLANET OF THE APES” 
CGERTAlL IN REAGHBUM BERRY REMIXED TO THE POTA-THEMED PAINTINGS BY SHAG, THERE IS GERTAINGY 4 SHARED VIBE. 


In the fall of 1973, just before my 10th birthday, CBS showed the first 
three Planet of the Apes movies on television. This was followed the 
following year by the short-lived, (but much-loved by me) television 
series of the same name which also starred Roddy McDowell. Before 
there was Star Wars or even Logan's Run, Planet of the Apes was the 
be-all/end-all thing for a kid my age. Roddy McDowell was the coolest 
ape...and | wanted to be an ape! My friends and | would spend hours 
playing Planet of the Apes on the beach, hunched over...wiggling our 
noses and talking in English accents. 


In the summer of 1967, much of the original movie was filmed at 
what was then known as the Fox Movie Ranch in Calabasas, CA. That 
property was later sold to the state and has since been opened to the 
public as Malibu Creek State Park. The park is a very popular destina- 
tion for campers, hikers and equestrians. What drew me to the park 
initially was mountain biking. 


| belong to an elite group of volunteer mountain bike “rangers” called 
the Mountain Bike Unit (MBU), which patrols the National and State 
Parks, as well as other portions of the Santa Monica Mountains in 
Southern California. Malibu Creek is one of the state parks that we 
patrol and imagine my surprise and elation when | first realized where 
| was. | was on the Planet of the Apes. | have gone on literally dozens 
of patrols there since | started with the MBU and | have found many 
of the original locations and even an amazing artifact of an original 
set piece. Come with me now as | take you...Bike to the Planet of the 
Apes! 


When you first arrive at Malibu Creek State Park drive down to the 
lower parking lot to park your car. At the lower end of the lot will be 
the entrance to Crags Road trail. As you face the trailhead, to your 
left, down the road you drove in on, is a wide-open field that rolls 
along the roadside. This field was the site of the cornfield where Taylor, 
Dodge and Landon first see the human tribe raiding the ape’s crops. 


i 
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Months before production began, the crew planted the field in the When you reach the bottom of the hill you will see another trail that 
hope it would reach 6 feet. It ended up growing 8 feet and the crew leads to the left. This is the trail to Century Lake. However, it is this very 
had to mow it back before shooting. crossroads where Ape City once stood. 


The hillside to your right was once dotted with ape homes as well 
as the location of the amphitheater where Taylor acknowledges 
his “kinship” with Landon. 


Once you've escaped “the hunt” in the cornfield, ride back to the trail- 
head on Crags Road. There are some stairs heading down to the trail 
with a sign pointing the way to the /.A.S.H. site. Yes, the famous tele- 
vision show was filmed here as well and there are lots of signs point- 
ing the way. Follow these signs and your will find quite a few Planet of 
the Apes locations...none of them marked. 


Follow Crags Road for a few miles. You will pass the Grasslands trail 
and a fork in the road. The left fork heads to the Visitor's Center... 
go right and continue up the hill. it is fairly steep and you will enjoy 
a spectacular view of the park as you ascend...but after you descend 
down the other side, that's where the fun begins. 


When | first starting to recognize these locations | was so ex- 
cited. But, there was the rumor of something even more excit- 
ing that took me quite a while to find. It was rumored that the 
outside cage that the humans were kept in still existed and was 
simply discarded along a trail over forty years ago. | had heard 
that the trail was not accessible by mountain bike, so my hopes 
of finding it were slim. One day, while out on patrol with my 
fellow MBU’ers, | happened to mention my quest. We were rid- 
ing on the Century Lake trail, heading back to the Crags Road 
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junction where Ape City once stood. “I know where 
that is”, one of them said. “It’s right up the trail on 
the way to the V.A.S.H. site”. Sure enough, just about 
500 yards from the Ape City site was a little off-shoot 
trail. We dropped our bikes and hiked back into the 
brush. | could hardly believe my eyes as my MBU pa- 
trol partner pointed under a large bush. “There it is, 
under there...”. It was there, there was no mistaking 
it. It was quite a bit of cinematic urban archeology! 


Doubling back and stopping at the crossroads again, 
a different view of Ape City presents itself. Though it 
may have seemed fairly vast on screen, Ape City re- 
ally only occupied the area right on this trail junction. 
Ah...movie magic. 


As you descend back down the earlier climb up Crags Road, you will 
come to junction that you may have overlooked on your way up. In- 
stead of keeping left and continuing back the way you came from the 
parking area, head straight toward the bridge that leads to the Visitor's 
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Center. To your right, just before the bridge, is the trail that leads to the 
Rock Pool. Ride down until you reach the water, then following the trail 
along the rocky shore. The trail ends at the Rock Pool. “Yeah, yeah, yeah 
yeah! To hell with the scarecrows”. 
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Double back along the shore and turn right as you reach the trailhead. 
This will take you across the bridge. As your bike rolls along across the 
bridge, look to your right up the creek bed. It may not be a Planet of 
the Apes location, but you may remember Logan and Jessica wander 
through here after they had escaped the Dome City. 


Ride on passed the Visitor's Center and your trail 
will meet back up with Crags Road where it will 
take you back to the parking area where you will 
suddenly realize... 


“Oh my god...'m home. All the time is was... § 
You maniacs!!". 5 
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A Gallery of Tiki Drinks 
(Courtesy of Jeff “Beachbum” Berry) 


1/2 ounce fresh lime juice 

1 ounce unsweetened pineapple juice 
1 ounce orange juice 

3/4 ounce créme de banana 

1 ounce dark Jamaican rum 

1/2 ounce amber 151-proof rum 

(such as Cruzan, El Dorado, or Bacardi) 


Combine ingredients in a cocktail shaker and fill with ice. 

Shake well, and pour - unstrained — into a tall glass. 

Garnish with a slice of fresh banana speared to a cocktail cherry. 
Top with a purple orchid. 


ne volume, completely 
cd, with 107 New.Drinks 
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Tim “SwanKy” Glazners 
Hapa Haole Hideaway in Knoxville, TN 


Photography by Mr. and Mrs. Swanky 
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Delores Hodges: Queen of Exotica 
By Tom Duncan (TikiTomD) 


Photos and graphics from personal collection of Delores Hodges unless otherwise cited 


Delores's father, Joe Hodges, grandmother, Sophie, and mother, Eunice, at a corner restaurant in Detroit circa early 
1940s 


Delores Hodges and her mother came to the tropical, balmy shores of 
Miami, Florida in the late 1940s. It was a welcoming paradise, so unlike 
her hometown of Detroit, Michigan. As with Bunny Yeager, the famous 
model and pin-up photographer who preceded her arrival by several 
years, Delores would make Miami her lifelong home, away only for 
professional engagements that would come later. 


Her mother enrolled Delores in 
the Academy of the Assumption, 
a private Catholic all-girls school 
at Brickell Avenue on Biscayne 
Bay that first opened in 1943. She 
boarded there during the week and 
then was picked up by her mom 
for weekends at home. Delores at- 
tended the Academy through fourth 
grade, then after a year at a public 
co-educational school, came back 
for sixth grade. The school closed 
in 1976 and was subsequently torn 
down, primarily because there were 
too few nuns to staff it, though a 
shortage of students also contrib- 


Portrait photo of Delores Hodges wien she was 
about ten years old 


It was Chief Faalia (Barney Lee) who introduced me to Delores Hodges, someone he knew 
and greatly respected as a talented entertainer from the glory days of Polynesian Pop. She 
drove up from Miami to meet the two of us at my Lauderdale-by-the-Sea hotel room in 
2013. On that first encounter, I was instantly charmed by this lovely, gracious woman as 
she regaled us with stories of her past and present as a Polynesian entertainer, model, belly 
dancer, B-movie actress and world traveler. Here are the highlights of her amazing career. 


uted. Only the 1946 school chapel remains today, a Romanesque Gothic 
structure reminiscent of medieval era churches. 


After primary school, Delores attended North Miami High School. She 
would finish her high school education using private tutors, a necessity 
brought about by early career opportunities and successes. 


In the early 1950s, Delores and her mom often watched The Alec Gibson 
Show, an hour-long live. television variety program at four o'clock in the 
afternoons on WTVJ Channel 4 (Miami). Pualani Mossman Avon, one of 
the original Aloha Maids who headlined at the famed Hotel Lexington 
Hawaiian Room, was a weekly guest entertainer on the show. When 
Delores saw her perform the hula there, she was inspired to become a 
hula dancer and enrolled in classes at Pualani’s Miami dance studio. She 
was thirteen years old at the time. 


| 


A popular live variety program in the early days of television broadcast was The Alec Gibson Show on WTVJ Channel 
4 in Miami... In this 1950s photograph, Alec Gibson (left) is welcoming a guest chimpanzee to his show... While 
watching Pualani Mossman Avon in her weekly appearance on the show, a young Delores decided that she wanted a 
career as a hula dancer and asked her mom to enroll her in hula classes at Pualani’s Miami studia (from the author's 
personal collection) 


The 1955 Betty Grable comedy film, How to Be Very, Very Popular, 
spawned a contest of the same name on The Alec Gibson Show. Spon- 
sored by Wometco (Wolfson-Meyer Theater Company) and the Coronet 
Academy of Modeling and Agency, contestants were required to submit 
a photo and an essay on the subject of how to be popular. Delores sub- 


A young Delores Hodges entertaining patients at North Miami's Villa Maria Rehabilitation Center in 1954 with 
Polynesian dance skills acquired at Pualani Mossman Avon's dance studio 


mitted her entry and a photo of herself wearing a blue and white polka 
dot V-Neck dress. She was one of five finalists invited to appear at the 
television studio before a panel of judges comprised of representatives 
from the TV show, the sponsors and the Miami Police Department. Delo- 
res was selected as the contest winner and awarded a six-month schol- 
arship to the Coronet Academy of Modeling, located in the McAllister 
Hotel in Miami and run by the nationally known beauty expert, fashion 
coordinator and veteran cover girl, Marion Johnson. Among the Coronet 
Academy alumnae was Bunny Yeager. 


Her Coronet Modeling Agency expe- 
rience would lead to a number of lo- 
cal beauty titles and appearances in 
the mid-to-late 1950s. Among those 
were Queen of the All-American 
Shuffleboard Tourney held at Mi- 
ami’s Little River Shuffleboard Club, 
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ACADEMY OF MODELING AND AGENCY, INC. 
Home Ollie — MeAltelar Hota 


Telephone « Miami 96172 


From a 1950 newspaper ad in the Palm Beach Post. 
Delores, like Bunny Yeager before her, enrolled in a profes- 
sional fashion model course at the Coronet Academy of 
Modeling in Miami 


Movie poster from 1955 20th Century-Fox film, How to Be 
Very, Very Popular... this film inspired a contest on a local 


emaS¢ 


EN {DE LUXE |. television show that was won by Delores, then a teenager, 


entiting her to a six-month scholarship at the Coronet 


NINA nN Academy of Modeling 
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A newspaper photo featuring Delores as a harem maiden welcoming visitors to the Arabian Nights Festival at Opa- 


Jocka, Florida... Opa-locka was founded by aviation pioneer Glenn Curtiss in 1926 based on a One Thousand and 
One Nights theme and has the largest collection of Moorish Revival architecture in the Western hemisphere 


Queen of a Hollywood, Florida television station (chosen among 1,500 
contestants) and a harem beauty welcoming visitors at the annual 
Arabian Nights Festival in Opa-locka, Florida. 


Young Delores also showcased her dancing and modeling talents as part 
of Betty Ward’s Youth Roundup. A former entertainer who had worked 
with the United Service Organizations (USO), Betty Ward became a staff- 
er and later an editor at The Miami News.in the 1940s and 1950s while 
pioneering youth activities in South Florida. She founded and directed 
the Youth Roundup to encourage and develop young Miami area achiev- 
ers of primary and secondary school age. In addition to participating in 
an array of contests, shows and other events, members of the Youth 
Roundup could contribute articles to the Friday edition of The Miami 
News, where two pages were allocated to the cub reporters. Betty her- 
self penned a column for the. newspaper titled “Miami Daily News Youth 
Roundup - Letter from Betty’ where she reported on current youth 
events, told stories of interest and extolled the ongoing achievements of 
present and former “Rounduppers.’ 
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Press photo of Delores (center) appearing with two other models in a circa 
mid-1950s North Miami parade 


Lani and Kalani Miller were friends of Delores 
and her mom. They were husband and wife 
Hawaiian entertainers who performed at the 
Vagabonds supper club on Biscayne Boule- 
vard. Lani and Kalani shared the stage as the 
opening act with the Vagabonds, who owned 
the club and were a popular comedy musical 
group in the 1940s and 1950s. The Vagabonds 
had appeared on radio in The Bob Hope Show 
and The Frank Sinatra Show and on television 
in The Arthur Godfrey Show. They were in a 
number of movies as well, such as Columbia 
Pictures 1944 film, Tahiti Nights. The club was 
frequented by celebrities like Jackie Gleason, 
Frank Sinatra and Victor Borge who sometimes 
performed for free as a favor to their hosts. 
When Lani and Kalani learned that Tony Cabot, 
composer and producer of the shows at the 
Hotel Lexington Hawaiian Room, would be at 
the Vagabonds club in April 1956 to audition for 
new talent,.they notified Delores and arranged 
for her to audition before Cabot in the presence 
of her mom. 


The audition at the Vagabonds club went well. 
Delores performed a dance on the club stage 
and then was interviewed by Tony Cabot. She 
told him that she was 18 years old, though she 
was in fact only 16 and therefore underage. 
Unlike today, where this information would be 
checked, Tony took her at her word. That eve- 
ning, Delores's mom received a call informing 
her that. Delores was being offered an eight 
week contract with an option for another eight 
weeks to perform at the Hotel Lexington Ha- 
waiian Room. She would need to show up in 
New York City within a month and a half. Delo- 
res pleaded with her mother, Eunice, to let her 
go, pointing out that this was a once-in-a-life- 


time career opportunity to perform at the very 
first and most celebrated of Polynesian-themed 
showrooms in the United States. The school 
year would be over before she had to leave. 
Her mom gave in and agreed. Delores was one 
of only two given contract offers at the Miami 
auditions. The other was Lei Mamo (Yvonne 
Smith), another friend of Lani and Kalani Miller. 


In June 1956, Delores flew to New York City to 
begin her career as a professional dancer. Her 
mom accompanied her, as did Lei Mamo, the 
other dancer chosen at the Miami auditions. 
Delores would debut in the Hawaiian Room 
as Luana, a stage name suggested by her mom 
and her Aunt Lucille. This would be her Polyne- 
sian-nom de guerre throughout her career. 


Hote! Lexington Hawaiian Room poster stamp (from the author's personal 
collection) 


On arrival in New York City, Delores and her 
mom took up residence in the Nassau Hotel on 
56 East 59th Street, within walking distance to 
the Lexington. This was originally constructed in 
1897 as the Hotel Roland and, after structural 
alterations in 1917, became the Nassau Hotel in 
1918. The Nassau Hotel continued operations 
through 1965. Today the property is home to 
500 Park Tower, a 40-story office and condo- 
minium skyscraper where individual units sell 
for more than $5 million. 


Headlining the Hawaiian Room show cast 
when Delores and Lei Mamo joined were Manu 
and Teva Lucas. Manu was the stage name of 
Gloria Kanemura, a talented and beautiful lady 
of Japanese, English, German and Scottish de- 
scent who came from Oahu, Hawai'i. She was 
the first runner-up in the Miss Hawaii of 1951 
contest and the sister of Puanani (Greta) Kane- 
mura, who was the Mai-Kai's first Mystery Girl 
together with Nani Maka when the Mai-Kai 


Hotel Lexington Hawaiian Room Tiki appearing 
on promotional cards placed in hotel rooms 
(from the personal collection of Barney Lee) 


opened. Puanani later married Bob Van Dorpe, 
first general manager of the Mai-Kai. Manu was 
ten years older than Delores and the show 
choreographer. With grace and kindness, she 
taught Delores and Lei Mamo the routines and 
specific dance steps. At the time, Manu was 
married to Teva, a fire knife dancer from Tahiti 
that she first met at the Hawaiian Room. 


Appearing with Teva Lucas in the show’s fire 
knife dance was a 23-year-old Samoan native 
from Pago Pago, Tusi Faiivae. Before coming 
to the Hawaiian Room, Tusi crewed a 72-foot 
catamaran, the Tropic Bird, which made daily 
afternoon party cruises in Miami's Biscayne Bay, 
returning at sunset. With the cruise underway, 
Tusi entertained the tourists by making native 
hats from coconut palm fronds and serving the 
meat from freshly opened coconuts. Once the 
catamaran anchored off the historic Cape Flori- 
da lighthouse, Tusi would perform the Samoan 
knife and spear dance, sing native songs and 
play a Samoan wooden bell, guitar and ukulele 
while leading the group in singing. While in Mi- 
ami, Tusi married Martha Mora. 


Among the Hawaiian Room hostesses. was 
Mapuana (Luz Doucette), 33 years old at the 
time Delores was there. She was a tall beautiful 
lady from the Philippines. New York newspaper 
columnist Lee Mortimer referred to her as the 
“dean of hostesses” at the Hawaiian Room, not- 
ing that she was also a Registered Nurse (RN) 
and a Fulbright Program post-graduate in nurs- 
ing. While working at the Hotel Lexington, she 


Delores Hodges entertained as a hula dancer under her stage name Luana at the famed Hotel Lexington Hawaiian 
Room when she was only 16 years old: in this 1956 photo taken in the Hawaiian Room are (standing, left to right) 
‘Manu (Gloria Kanemura), Lei Mamo aka Mamo (Yvonne Smith), Luana (Delores Hodges), Mealii and (sitting on right) 
Emily 


became a naturalized American citizen. Mapuana learned to hula dance 
and later performed at other venues with Delores, Nani Maka, Faalia 
(Barney Lee) and George Hines. 


George Hines was the show bandleader when Delores arrived. A multi- 
talented musician, he was a songwriter, arranger, conductor and singer. 
He could also play a host of musical instruments. Before coming to the 
Hawaiian Room, Hines had performed with a number of Big Band era 
orchestras, notably those of Sammy Kaye and Guy Lombardo. He had 
also been a regular on the Arthur Godfrey radio and television programs. 
After forming his own orchestra, he became a popular bandleader at var- 
ious hotel venues. Prominent among those was the Roney Plaza Hotel 
in Miami Beach. In collaboration with Hawaiian Room show producer, 
Tony Cabot, he recorded a long playing vinyl album in 1957, Hawaiian 
Room Presents Melodies for Dancing from the Enchanted Islands (MGM 
E 3498 LP). In a later time at another venue, Delores would again profes- 
sionally encounter George Hines. 


Vinyl LP album cover for the 1957 recording that George Hines (vocals and stee! guitar) made in collaboration with 
Hawaiian Room show producer Tony Cabot... also featured was Jofimy Coco (vocals) 


POLIT 


he OHI 


George Hines in a 1959 photo while he was orchestra leader at the Roney Plaza Hotel in Miami Beach... Hines was 
the bandleader at the Hotel Lexington Hawailan Room when Delores performed there in 1956 (from the author's 
personal collection) 


About four months after Delores arrived, Kui Lee, whose stage name 
was Kimo, joined the Hawaiian Room show cast as a fire knife dancer. 
Delores thought him a terrific dancer, friendly but focused and all busi- 
ness when on the set. Lee would later meet his future wife Nani (Rose 
Frances Naone Leinani), a hula dancer, at the Hawaiian Room. He would 
then go on to become one of Hawai’i's greatest contemporary songwrit- 
ers, but tragically die at age 34 from lymphatic cancer. 


When George Hines took a break during Delores’s tenure, native Ha- 
waiian musician and entertainer, Johnny Pineapple (David Kaonohi), 
filled in as Hawaiian Room bandleader. He was a veteran of the Ha- 
waiian Room, having first performed there in 1946. Pineapple got his 
stage name circa 1939 
from legendary Hol- 
lywood talent agent 
and lawyer, Irving Paul 
“Swifty” Lazar, who 
thought it up on the fly 
when he approached 
Monte Proser about 
someone he had in 
mind to fill the Hawai- 
ian bandleader open- 
ing Monte had_at his 
New York night club, 
The Beachcomber. 
Pineapple auditioned 
for Proser and got 
the job. He settled in 
New York, where he 
remained until pass- 
ing away at age 74 in 
1981. He was known 
for Hawaiian swing 
music in the 1930s 
and Hawaiian calypso 
in the 1950s. He wrote 
more than 25 songs 
and recorded a num- 
ber of vinyl albums. 


Opening June 15th 


Mayfair Room « Van Cleve Hote! 


Promotional card for Johnny Pineapple and his Hawaiian Revue at the Van Cleve Hotel Mayfair 
Room in Dayton, Ohio... Johnny Pineapple was a veteran native Hawaiian entertainer who first 
appeared at the Hotel Lexington Hawaiian Room in 1946 and again rejoined the Hawaiian Room 
Show cast while Delores Hodges was there (from the author's personal collection) 
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The show at the Hotel Lexington Hawaiian Room was such a success 
that Tony Cabot exercised Delores’s two-month extension option after 
the original two-month contract period. Then he just kept supplement- 
ing that until the original two months became a total of eight months. To 
continue Delores’s secondary education, her mom hired private tutors. 
When her mom had to temporarily return to Miami, her Aunt Lucille 
came up to New York from Miami to look after Delores. Aunt Lucille is 
the mother of popular television personality and Jeopardy! game show 
host, Alex Trebek, Delores’s first cousin. While there, Aunt Lucille worked 
part time at the nearby Bloomingdale’s department store on Lexington 
Avenue and East 59th Street. 


By January 1957, Delores was ready to go home and find work as a 
Polynesian dancer in South Florida.-But her triumphant homecoming in 
Miami was less welcoming than she anticipated. Herb Rau, entertain- 
ment and gossip columnist for The Miami News, reported in the Tuesday, 
January 29, 1957 newspaper edition that “Delores Hodges, hula dancer, 
[is] home with chicken pox.” Delores had actually contracted chickenpox 
while in New York just before departing. Instead of flying home, she 
endured days of travel misery as her mom drove her back to Miami in an 
automobile, all the while keeping her isolated from the general public. 


While Delores was recuperating and readjusting to life back in South 
Florida, several of her former Hotel Lexington Hawaiian Room colleagues 
came to Fort Lauderdale’s Yankee Clipper Hotel to start a new show in 
the Polynesian Room. Talent agent Milo Stelt was the show producer and 
hired Manu, Teva and Tusi as entertainers to be backed up by veteran 
Polynesian Room musicians Lundy Nelson and the Tahitian-Aires. Stelt 
was a Chicago native and former bandleader who came to Fort Lauder- 
dale in 1956 and founded his Florida Attractions agency. Working with 
visionary entrepreneurs like Bob Gill, he is credited with placing Fort 
Lauderdale among the nation’s best markets for nightclub and lounge 
entertainment in-its mid-1950s to 1970 heyday. 


There was a problem in getting the Polynesian Room show going. Manu 
was pregnant, so she contacted Delores about performing in her stead. 
Manu could still do the choreography, but she needed someone else to 
do the hula dancing. Delores agreed, and so the show began in early 
1957 headlining Luana (Delores) as the hula dancer. Delores and her 
mom got an apartment in Fort Lauderdale near the Yankee Clipper Hotel 
while she was working at the Polynesian Room. 


POLYNESIAN ROOM 


Don’t miss the 
South Sea Island 
Revue — a Sizzling 
Floor Show with Teva, 
Tusi, Luana and The 
Tahitian-aires 


Daring Knife Ritual! 
Explosive Slap Dance! 
lete Shows 9:30 
eee & Midnight 
Sundays: 8:30 & 10:30 
Room Closed Monday 


A GILL 
HOTEL 


‘YANKEE {Eurver 


FORT LAUDERDALE, FLORIDA 


Show card for South Sea Island Revue that debuted in the Yankee Clipper Hotel Polynesian Room in 1957 with 
Luana (Delores) as the sole hula dancer... Manu (Gloria Kanemura), who choreographed the show and was to have 
performed as its hula dancer, abstained during her pregnancy 


After Manu delivered her baby and was ready to rejoin the show, a deci- 
sion was made to expand the cast. So, rather than being laid off, Delores 
found herself continuing in the show with two additional hula danc- 


ers, Manu and Telana. The recast show debuted in December 1957 and 
was headlined as the “Nation's Greatest South Sea Island Revue” in the 
January 1958 Gill Hotels Sun Fun newsletter. Its run would continue into 
1959.-In January and February of 1959, filming of the Blake. Edwards 
movie, Operation Petticoat, starring Cary Grant and Tony Curtis, was car- 
ried out at Key West, Florida. Tusi Faiivae, one of the Polynesian Room 
show's fire knife dancers, played an uncredited role as the Witch Doctor 
in the movie. In February, soon after filming and well in advance of the 
movie's December release, Tusi experienced a fatal heart attack, dying 
at the youthful age of 26. In an odd coincidence, another Tusi Faiivae, 
twice his age, perhaps his father or a relative, passed away a few weeks 
later. That confusion in genealogical records led to misstating Tusi’s age 
at death as 52 in-the Tiki Magazine & More Spring 2015 article on the 
Yankee Clipper Hotel. 


Newsletter photo of the Yankee Clipper Polynesian Room show, “South Sea Island Revue"... This is the full cast ver- 
sion of the show that debuted in December 1957 and ran into 1959 with (front, left to right) Telana, Tusi, Manu, Teva, 
Luana (Delores) and (back right) Lundy Nelson with the Tahitian-Aires 


A young Cuban pilot, Pedro Luis Diaz Lanz, frequented the Yankee Clip- 
per Polynesian Room in 1958. Captivated by Luana (Delores) as he 
watched her hula dance in the show, he later sought out her social com- 
pany and took her out on a number of dates. Diaz Lanz was a former 
airline pilot who had joined Fidel Castro’s rebel forces in 1957. He was in 
Florida on a covert mission to smuggle aircraft, weapons and ammuni- 
tion back to Castro’s forces in Cuba. On his return, he served as Castro’s 
personal pilot and head of the Revolutionary Air Force. An authentic hero 
of the rebellion, Diaz Lanz was quickly disillusioned after Castro's victory 
as he observed the revolutions ideals give way to communist influences. 
His vocal disapproval gave Castro cause to'relieve him of his duties in 
June 1959, and he immediately fled the island for Florida. He was later 
recruited by the CIA’to carry out covert anti-Castro operations. Delores 
was saddened to read in E/ Nuevo Herald, The Miami Herald's Spanish- 
language sister newspaper, of his suicide in 2008. Diaz Lanz despaired of 
ever returning to a Castro-free Cuba, in his own words, “a Cuba without 
victors or vanquished, without hatred or rancor, where all work forall,” 
a “beautiful dream that which all embraced and for which many gave 
their lives.” 


Pedro Luis Diaz Lanz, an idealistic young 
pilot who led Castro's Revolutionary Air 
Force, was captivated by the beautiful 
young Delores. when he saw her hula 
dance at the Yankee Clipper Hotel Polyne- 
sian Room in 1958 while he was on a co- 
vert mission to smuggle aircraft and arms 
back to Cuba... He later fled to Florida 
after voicing discontent with Castro's em- 
brace of communism and became a CIA 
operative against the Castro regime. 
(latinamericanstuaies. org/diaz-lanz.htm) 


Once her show at the Yankee Clipper Polynesian Room concluded its 
run in 1959, Delores and her mom vacated their Fort Lauderdale apart- 
ment and moved back to Miami. Starting in 1959 and. continuing into 
the subsequent decades, Delores worked as a Polynesian dancer at an 
array of resort hotels and clubs. One of those was Vince Auletta’s Black 
Pearl Supper Club at Treasure Island, located on the Gulf coast near St. 
Petersburg, Florida. Delores starred at the May 30, 1959 grand opening 
as Luana, Tahitian dancer. There she worked with the talented husband 
and wife team of Kali (Charles) and Taneo Sands Kumalae, Miami enter- 
tainers who had elaborately decorated the Black Pearl. Though born in 
Montana, Kali Kumalae was of Hawaiian descent, a child singing prodigy 
who traveled across the country with a Hawaiian entertainment troupe 
and learned to play an array of percussive and string instruments. His 
father, Jonah Kumalae, was a famous Hawaiian ukulele maker. 
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Newspaper ad for Black Pearl Supper Club appearing in the St. Petersburg Evening Independent on May 29, 1959... 
Delores appeared there at the May 30th grand opening as Luana, Tahitian dancer 


Later in 1959, Delores was reunited with her former Hawaiian Room 
colleagues, Kimo (Kui Lee), Mapuana (Luz Doucette) and George Hines 
at the Roney Plaza Hotel's Bamboo Room. There they performed a Poly- 
nesian show for the benefit of hotel guests and visitors. 


Postcard photo of the Roney Plaza Hotel's Bamboo Room in Miami Beach, where Delores entertained as a Polynesian 
dancer in 1959 along with her former Hotel Lexington Hawaiian Room colleagues, Kimo, Mapuana and George Hines 
(from the author's personal collection) 


Snapshot of Delores Hodges (left), Kui Lee (center) 
and Mapuana (right) at the Roney Plaza Hotel in Miami Beach cirea 1959 


Delores Hodges (standing left) and Mapuana (standing right) entertain businessmen from Hong Kong at Roney Plaza 
Hotel in Miami Beach circa 1959 


Delores's Miami agent, Jerry Grant of Gold Coast Theatrical Agency, 
whose office was located in the Roney Plaza Hotel, booked her for a 
Polynesian show with Morris Lansburgh’s resort hotel chain in Miami 
Beach, starting in 1960. This was to continue over three seasons, end- 
ing in 1963. The hotel chain had an entertainment revue called “Around 
the World in Eight Days.” Each of the hotels on any given night featured 
entertainment associated with an exotic locale,.different at each hotel. 
The exotic locales would alternate among the hotels. Delores performed 
on “Hawaii” night, which had her rotating on different nights among the 
Casablanca, Sherry-Frontenac, Deauville, Versailles, and Crown Hotels. 
For the show, she put together-a trio consisting of herself as hula dancer, 
a fire-knife dancer and a guitarist. The guitarist for all three seasons was 
Cowboy Bob, an American musician married to a Samoan lady. The fire 
knife dancer for the first season was a Samoan called Tanoa. Teva Lucas, 
who had worked with Delores at the Lexington Hawaiian Room and 
Yankee Clipper Hotel, was the fire knife dancer for the second season. 
For the third season, Delores traveled to the Hawaii Kai Polynesian Res- 
taurant in New York City and signed their fire knife dancer, Chief Fai. 
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Delores performed as a Polynesian dancer in the early 1960s at Morris Lansburgh’s resort hotel chain 
in Miami Beach, including the Casablanca Hotel, whose pool and cabanas appear in this postcard photo 


During that first season in 1960 with the Lansburgh hotel chain, Delores 
and Tanoa were the Polynesian entertainers at a July 4th celebration 
in honor of Hawai‘i statehood. That took place in the grandest of the 
Lansburgh Miami Beach hotels, the Eden Roc. The celebration included 
a poolside luau. 


Celebrate July 4th 
with Gale Solute 
Jo Gus 50th Stote 
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FEAST Teese 
Hawaiion Pineapple Surprise 
Singapore Beef 
Alote Pork ad Pineapple 
Strinp Cantonese, Lobster Sauce 
Moo Goo Gai Pax Seusage Tahiti 
Kauai Broiled Chicken 
{aa Vegetable Slot Peltn Poiyy Salad 
Hong Kong Fried Rice 
Hawation Sweet Table 
Tes 


Promotional card for Eden Roc hotel celebration of Hawai'i statehood on July 4, 1960 in 
Miami Beach... Delores (right) and Tanoa (left) entertained the guests at a poolside luau 


While Pualani Mossman Avon inspired Delores 
to take up Polynesian dancing in the early 
1950s, it was Taneo Sands Kumalae who 
convinced Delores to diversify her reper- 
toire with Middle Eastern dance, popularly 
known as belly dancing, in the early 1960s. 
The beautiful Taneo was born in New York 
of Hawaiian-Lebanese ancestry. She danced 
and sang in thirteen different languages, and 
did both hula and belly dancing. Delores had 
worked with her and her husband at Vince 
Auletta’s Black Pearl Supper Club on Treasure 
Island. One time after Delores appeared on 
her morning WPST-TV Channel 10 (Miami) 
Homemaker Show, Taneo observed that De- 
lores would be a natural at Middle Eastern 
dance and offered to teach her. So was born 
Shalah-Mar, Delores’s belly-dancing alter ego 
to her Polynesian-dancing Luana. 


Performing at the Americana Hotel in Miami Beach circa 1960s are (left to right) Delores Hodges as Luana, Taneo 
‘Sands Kumalae, Kali Kumalae, Bill Waivaiole, unknown, unknown, and in front, Kalani Miller as the fire knife dancer 


A circa 1962 photo taken by Lionel Murphy in Sarasota, Florida of 
Delores as Luana peeking alluringly from behind a large philodendron 
leaf would later appear on the cover of a 1963 North Miami television 
guide. This same photo in Delores’s portfolio would subsequently land 
her a job in the mid-1960s modeling for a Braniff International Airways 
newspaper ad. Delores met Lionel Murphy while a solo Polynesian danc- 
er at the Landmark Hotel on Lido Beach. 


Delores Hodges photographed by Lionel Murphy at Landmark 
Hotel on Lido Beach, Florida circa 1962 


A March 1, 1963 North Miami television guide cover featuring Delores 
as Luana peeking alluringly from behind a large philodendron leaf. 
the photo was taken by Lionel Murphy in Sarasota, Florida 


Bunny Yeager portrait photo 
of Delores Hodges as Shalah- 
Mar, Middle Eastern dancer, 
circa 1960s 


Delores in a mid-1960s 
newspaper ad for Braniff 
International Airways 


After one of Delores’s performances, a statuesque blonde approached and intro- 
duced herself as Bunny Yeager, glamour photographer. Bunny subsequently drove 
Delores out to Palm Island in Biscayne Bay to show her the amazing home of million- 
aire bachelor Harold Chaskin, where she had shot some of her memorable Playboy 
magazine centerfold and pictorial spreads. Chaskin’s modernistic home had Roman 
baths, Greek statues and electronic wizardry everywhere. With the push of a button, a 
fiberglass roof with stained glass effects would slide open overhead. Another button 
brought forth the sound of native drums pulsating behind every wall, exciting Candy 
the pet chimpanzee in her pool-side cage. On a tile island in the midst of the indoor 
pool was a technicolor, gyrating fountain with water flow and lighting controlled by 
electronic pulses from the music sound system. There was a full-size underground 
bar with picture windows looking into the blue waters of the pool, a private porthole 
lounge from which could be observed the frolicking stars, show girls and playmates 
who frequented from New York, Las Vegas, Miami Beach and California. Bunny. later 
photographed Delores in her exotic dancing apparel at Bunny's Miami studio on 
1020 NE 118th Street. The resulting photos became a valued addition to Delores's 
professional portfolio. 


Delores in another Miami studio portrait circa 1960s 


Editor's Note: This article will be continued in issue #8 of Tiki Magazine & More. 
In the final part, Delores Hodges showcases her two exotic dancing personas, 
Luana of Polynesia and Shalah-Mar of the Middle East, from Cartagena, Co- 
lumbia to Kingston, Jamaica. Along the way, she makes a cameo appearance 
in a big-budget spy thriller and stars in a couple of B-movie adult films that 
briefly illuminate the silver screen, then are apparently lost to cinematic history. 
But to the rescue comes Something Weird Video, on their dauntless quest to 
save rare film footage... 
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Tiki Tunes BFHXOxKO) 


Talking TiKiyaKi: Meeting the Maestro 


by Percy Thrillington 
Photos by Tom D. Kline 


The Tikiyaki Orchestra performing at the Brand Library in Glendale, CA 


The first night | ever heard the Tikiyaki Or- 
chesta, | had just come from a local Tiki bar 
where my friend had purchased their first CD. 
We listened to it all with way home (with my 
friend proclaiming “this is more Martin Denny 
than Martin Denny!”). That was back in 2007, 
and little did we realize at the time, the guy 
he bought the CD from was Jim Bacchi, the 
creator and maestro himself. 


From that moment on, it always felt like | was 
in a constant state of waiting for the next Ti- 
kiyaki Orchestra album to be released. | can 
never get enough of that music. | am of the 
opinion that each of the four albums is sub- 
sequently better than the previous...and just 
when | think that they can't get any better, the 
new album /dol Worship And Other Primitive 
Pleasures is released. It is the most musically 
interesting album to date. Like the previous 
three records, it is in constant play rotation 
around these parts. 


I recently had the opportunity to catch up with 
Jim Bacchi on the set of the band’s new music 
video, which they are making with Jim’s fre- 
quent cinematic collaborator, Scott Mabbutt. 


PT: A lot of the band’s origins were chron- 
icled in the 2007 documentary Stereo Exo- 
tique, so | will try to ask questions not cov- 
ered in that film. Your musical roots are in 
rock and roll. What was the catalyst that 
made you want to write an Exotica album? 


JB: When | first moved to LA in 1995, | lived 
a few blocks away from The Lava Lounge in 
Hollywood. The Blue Hawaiians were playing 
there every Sunday night for years. My friend 
told me about them, but | hadn't yet gone to 
see them. I'd also discovered Otto's Tiki News 
at Wacko and bought every issue | could find... 
so | was already hooked on Tiki. | also discov- 
ered SHAG at that time from going to Wacko. 
| think his paintings were like $900 at that 
time...if | only knew... 


Anyway, a year or so later, | was back home 
on Long Island, and heard “Martini 5-0” by 
them, playing in a record store...| immediately 
asked who it was and the clerk said “The Blue 
Hawaiians"...1 bought it that day, and started 
going to see them when | returned to LA. That 
was mind blowing. 


The Tikiyaki Orchestra performing at the Brand Library in Glendale, CA 
(Photo by Scott Mabbutt) 


Then | started getting into Martin Denny, and 
Arthur Lyman, based on reading about them 
in Tiki News, and | was introduced to Esquivel 
via the power pop scene, as Brian Wilson was 
a fan of Esquivel, so all the pop geeks who 
worshipped Brian knew about him (coinci- 
dentally, our new percussionist, Nelson Bragg, 
plays in the Brian Wilson band). 


Those are basically the main proponents of 
what made me really take an interest in this 
genre of music. Originally, | just wanted to do 
a solo instrumental record of stuff that was 
like The Blue Hawaiians...exotic surf...so that's 
where “Mai Tais on the Moon” came from, 
but then decided to add vibraphone to that 
sound, because | loved the sound of vibes 
and then, that eventually evolved into more of 
the traditional Exotica sound...so the Tikiyaki 
sound is a combination of those influences, as 
well as many others, at this point. 


PT: What do you think is different about the 
new album from the previous three? 


JB: Well, obviously the member changes for 
one. New vibraphone player, percussionist 
AND drummec...that's literally half the band... 
so the personality of the playing is different... 
Also, there's no more steel guitar player in the 
band, except for the few songs | played on. 


Stylistically, | always like to introduce some- 
thing different on every record...so on this re- 
cord we have a few new styles added to the 
mix. “Paniolo” has that “Rawhide” western 
feel, and “The Final Transmission” has a super 
cool sci-fi thing going on...At the same time, 
there is almost more of a true, classic Exotica 
sound than ever before, on some songs...and 
then there’s everything else in between... 


Also, | think, production-wise, this record is 
a little more raw sounding than the previous 
ones...| didn’t spend as much time making 
things so polished and perfect...1 kind of let 
the playing be what it is..so what you get is 
basically what you hear live. We didn’t record 
it live and all together, but it really does sound 
that way, and when we play live, it sounds 
very much like that. The personality of the 
players really comes through. 


PT: Over the years you have played quite 
a few different venues. Which of your con- 
certs stands out in your mind as the most 


satisfying? 


JB: The Tiki Oasis shows at the Bali Hai are 
always the highlight shows for me. The size 
and energy of the crowd, the outdoor setting 
on the bay in San Diego...just spectacular. | 
think those are my favorites. 


PT: Did you ever think in the early years that 
this was a novelty act of exotica bands of 
the past...and if you did, what point did you 
realize that this was not just that, but a real 
band, with their own musical direction. 


JB: Well, | never treated it that way, but I really 
did think that we would really just be back- 
ground music for these Tiki events, and not 
that many people would pay close attention. 
So, it was surprising when people really want- 
ed to sit and watch the band. 


You'll have to remember, that | came from 
playing rock n roll, where most of the audi- 
ence were jaded musicians themselves, 
so the underlying reality was “no one cares 
about your stupid band”...that was kind of the 
mantra that was forced on you, just by playing 
crappy gigs to 4 people. 


I'd say the first time | realized that people real- 
ly cared about what we were doing was back 
when we played Kona...before it became Don 
the Beachcomber in Huntington Beach, CA, 
and the owner said all these people were call- 
ing and saying they wanted to reserve tables 
in front of the band...that's when | thought, 
“OK, people actually do care”...it was a refresh- 
ing, unexpected surprise. 


Tiki TUNeS continues 


PT: Which is your personal favorite Tikiyaki 
album? 


JB: | can't actually pick a favorite, but | do love 
“Swingin Sounds”...| think had | been around 
and playing this music in 1960, “Bachelor #1” 
would have bought me a house on the hill. 
It's so catchy, and really sounds like some- 
thing out of that era. But, they all have amaz- 
ing qualities that make it impossible for me to 
pick just one. 


PT: I've heard it said that you went to the 
“Lennon/McCartney” school of song writ- 
ing. What is the secret to writing that catchy 
tune...that hook? 


JB: Secret? hmmm...| don’t know. The one cor- 
relation to the Beatles’ songwriting to what | 
like to do, is that the songs sound deceptively 
simple, but really aren't. That’s one sign of a 
well written pop song...they're easy to listen 
to, but really more complicated than they 
sound. 


For example, The Beatles’ “Help”...so amazing- 
ly catchy, but, there are many chord changes, 
and in the verse, 2 completely separate melo- 
dies sung simultaneously...so you sometimes 
sing along with one, OR the other...because 
they're both so catchy...then there are the gui- 
tar lines moving in and out and around those 


melodies. A lot of the Tikiyaki stuff has a lot 
of layers and things going on musically, but 
the song, on the surface sounds like a simple 
pop song. You don’t know how many players 
I've had come in and think they had the stuff 
nailed, and had no idea how to play their part. 


On top of it all, there has to be a theme, a 
hook...be it a melody or bass line, a bongo 
part or drum beat...something that sticks with 
you. So, that’s what | try to do...plant an ear 
worm. 


PT: Tell me about Tikiyaki 5-0. 


JB: Well, Tikiyaki 5-O was born out of neces- 
sity. Sadly, in 2013, our drummer Steady Eddie 
Cleland had just lost his battle with brain can- 
cer, and we were lucky enough to find Pablo 
Baza to play drums, but, when we couldn't 
find a new vibraphonist or percussionist, we 
decided to try and do a smaller combo ver- 
sion of the band, just so we could play again, 
as we'd been out of commission for well over 
a year. So, even though | only hear the music 
the way | intended it to be heard, | forced my- 
self to give it a shot, and try to make the songs 
work with less instrumentation. At the end of 
the day, if the song is good, it should be able 
to translate with any variation of instruments, 
right?...but, still it was tough for me to hear 
the songs any other way, than the way they 


were originally arranged. So, it took a bit of 
work to figure that out, but we did it, and I'm 
glad we did. 


Now, we're able to play smaller spaces, with- 
out the whole big equipment setup (tho’ it’s 
still more than most bands have). So, now we 
can play parties, and smaller bars. We also 
can play it really low key and quiet...like a real 
lounge band. 


We're also going to be doing a more tradition- 
al surf guitar type thing with 5-0, so as well as 
being “Tikiyaki Lite” so to speak, we're going 
to be able to push the energy level up a bit 
and do more of a guitar instro thing, as well 
as putting a different spin on Tikiyaki classics 
that people already know...so that's what's 
coming up. It will kind of come full circle to 
what the original idea was...an Exotic surf kind 
of sound. 


PT: The concert at the Brand Library in Glen- 
dale was an incredible event. How did that 
come about? 


JB: Our drummer Pablo had played the Brand 
in a jazz combo with our vibraphonist, Brian 
Atkinson, so he decided that he was going to 
submit us for this year's concert series there. It 
was a great show. So, that was all the handy- 
work of Pablo. 


VO LALO 


The Tikiyaki Orchestra performing at the Hip Kitty Jaz & Fondue in Claremont, CA 


PT: Are|you aware that the Tikiyaki Orchestra is one of the most played music at Trader 
Sam’s Enchanted Tiki Bar at Disneyland? 


JB: | know...we have to get them to add in some new songs, though. They've been playing the 
same ones since they opened. | know one bartender there who is tired of hearing them, haha. 


PT: What is you favorite song, of any genre? 
JB: Well, shoot, | could never just pick one song. “God Only Knows" by the Beach Boys. “Elenor 


Rigby” by the Beatles. Those are 2 off the top of my head that hit a nerve, but there are so 
many... 


I'd also like to just say a quick “Thank You” to everyone who has bought the records, attended 
the shows, and stuck with us over the years. It really means a lot. Stay tuned, there is more to 
come! 


(Percy Thrillington is a former Irish band-leader and snake oil enthusiast, currently residing in a box down THE TIKIYAKI ORCHESTRA | 
by the river...but it’s a house to him) Idol Worship And Other Primitive Pleasures 
LP/CD avaiable from Tikiyakiorchestra.com 
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The Tikiyaki Orchestra performing the kick off party at the Bali Hai restaurant for Tiki Oasis 2015 a1 
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the exotic sounds of 


ROBERT DRASNIN 


ROBERT DRASNIN 
Voodoo Ii CD 
dionysusrecords.com 


Television composer Robert Drasnin’s 1959 ex- 
otica release Voodoo was a budget masterpiece. Re- 
corded for the bargain label Tops, it would have been 
a forgettable Martin Denny knockoff, except that it was 
such a beautiful album that its rediscovery was inevi- 
table. 

Musician/historian Skip Heller—fresh from work 
with Les Baxter—discovered Voodoo in 1995. Heller 
tracked Drasnin down and produced a reissue of 
Voodoo (for the Dionysus label), and the two became 
close. Heller convinced Drasnin to return to compos- 
ing exotica, resulting in 2007's acclaimed Voodoo II. 
Heller produced, Dionysus released. Voodoo II did 
more than pick up where Voodoo left off—it revealed 
Drasnin’s deepened mastery. 

In 2011, he started a third Voodoo with a new 
producer, recording over the course of three years, but 
the technical quality of the recordings was problem- 
atic, and the performances were erratic. 

“He was hard of hearing even when we were 
doing Voodoo Ii,” says Heller, “so the click track in his 
headphones was really loud. | doubt he heard the 
performances he was conducting. Nothing was releas- 
able. His producer was in over his head.” 

In 2014, an ailing Drasnin called Heller. 

“He handed me everything and said, ‘I'm putting 
this in your hands. I’ve built a mountain | can’t climb’. 
He knew it wasn't recorded well, and he didn’t have 
the stamina to repair it himself. Plus, his hearing loss. 
He also told me he didn’t think he'd live to see it com- 
pleted” 

Drasnin was right. He didn’t live to see its re- 


DING DONG DEVILS 
Space Fezcapade LP/CD 
cdbaby.com/Artist/DingDongDevils 


Remastered and retooled for vinyl, this 2015 release 
is what every doctor on Jupiter is prescribing for their 
lethargic patients. Over the course of their first two re- 
leases, Tassels, Mai Tais & Mischief and Hello Little Olives! 
The Ding Dong Devils worked in more and more exotic 
elements to their mix of surf, garage, rockabilly, vaude- 
ville and burlesque sounds. Ukulele, steel guitar, bon- 
gos, mandolin, upright bass, keyboards, Theremin, wild 
animal calls... banjo, for crying out loud! While this third 
long-player Space Fezcapade expands on the group's 
love of all things Tiki, mid-century modern and gritty low- 
down, it also introduces the sounds and pleasures of 
outer space as envisioned by earlier generations of star 
gazing, bohemian, beat happy musicians! The cover is a 


BOSS FINK 
RPM. CD 
doublecrownrecords.com 


Like a top-fuel dragster blasting off the line, the 
debut CD R.P.M. by Boss Fink rockets down the quar- 
ter mile with 15 nitro-burning hot-rod/surf instrumen- 
tals to get your gears churning and adrenaline flowing. 
Made up of members of perennial surf revival favorites 
The Ghastly Ones, Thee Cormans, and The Huntington 
Cads, Boss Fink delivers a classic reverb-drenched, fuzz- 
fueled sound while pumping in their own blend of ag- 
gressive dual guitar attack. Released on Double Crown 
Records, R.P.M. is a follow up to their 7” EP Finksville. 

Boss Fink hails from Southern California, the birth- 
place of Surf and Hot Rod music and the sound of the 
region comes shimmering through in their music like 


lease. He passed on May 13, 2015. Within a few days, 
his wife called Heller and said, “Finish Voodoo III" 
Then Otto Von Stroheim suggested dedicating Tiki Oa- 
sis to Drasnin. Could Voodoo III be ready for a release 
party at Tiki Oasis (August '15)? 

“My engineer—Patrick Burkholder—did some in- 
tense surgery. He was brilliant. He hid a multitude of 
sins. And my assistant—Tim Schmalz, who had been 
a student of Bob’s—was my other ears. It took three 
of us just to figure out how we'd bang the really bad 
dents out before we started doing the bodywork on 
the music” 

“The amount of repair we had to do was insane. 
| had to fix a lot of broken music, and fill in lots of 
blanks. It's bad to lose a close friend. It's bad to be fix- 
ing messed up music. So | got very schedule-oriented, 
and just kept my mind on the deadline.” 

“Also, | didn’t want any of it to sound like it 
wasn't his. | didn’t want there to be an asterisk on it, if 
you know what I mean. It had to be his music, without 
any qualification” 

The listening party at Tiki Oasis gave the record 
its debut, and words like “miraculous” and “achieve- 
ment” were thrown around. While the making of Voo- 
doo III is the stuff of documentaries, the music itself 
is another view of Drasnin’s gorgeous impressionistic 
exotica—bossa nova, boleros, sixties Jet Set, and mod 
Latin, with nods to classical music and bebop. 

“He was a giant,” says Heller, “and we weren't 
gonna let anything out that didn’t uphold his reputa- 
tion. And we couldn't have done that had his com- 
Positions not been as brilliant as they always were. | 
think we did what he hoped.” 


loving homage to Les Baxter that was dreamed up by the 
band and made a reality by Tom D. Kline and Sherri Yaki 
(photography) and Doug Horne (design). A stellar El Gato 
Gomez painting graces the back. Dave Klein recorded, en- 
gineered, produced and coaxed the band to get out of 
this world on the eleven original and three cover tunes 
found on this vinyl version. The album opens with an in- 
strumental called “Ku vs. the Space Monster" that is as 
wild and exciting as anything Australian gods The Atlan- 
tics ever committed to wax. There are songs about drink- 
ing in every watering hole in the galaxy, dancing on Mars, 
wigging out in Area 151, trying to pick up aliens with nine 
eyes, and more! CalTiki, Nepheria, Puka von Pele and 
Rama Lama all get their turn at lead vocals, but about half 
of the tunes here are hopped up cosmic instrumentals. 
There are more than a few nods to the concept that Tiki 
gods were borne of beings from far away galaxies! Weird 
retro science with bongos, daddy-o!! 


the gleam off of freshly polished chrome. Their influ- 
ences, like hot-rod music guru Gary Usher and Kus- 
tom Kulture icon Ed “Big Daddy” Roth can be heard 
throughout on tracks like “Fall of the House of Gary 
Usher” and “Night of the Living Finks”. Legendary “King 
of Fuzz” Davie Allan’s influence can be heard on “Dig 
It" and “T’Rantula Crawl”. The quarter mile exploits of 
drag racers, Don “The Snake” Prudhomme and Tom 
“The Mongoose” McEwen are paid tribute on the blis- 
tering “Snake and Mongoose’, and the classic Chevys 
that roamed the streets of ‘50s Havana cruise again in 
the melodic “Varadero ‘55". The speed and romance 
of cars and the love of all things “fink” flows through 
each track of this CD, with art created by legendary pin- 
striper Tom Kelly who was partners with Ed Roth in the 
early ‘60s. So strap on your crash helmet, step on the 
gas and dig the sounds of Boss Fink R.P-M.! 
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THE MADEIRA 
Ancient Winds CD 
doublecrownrecords.com 


The Madeira are back with their most diverse release 
to date - soaring guitars, pounding rhythms and exquisite, 
nuanced songwriting make this perhaps the best release 
by the band so far. Their previous studio CD, Tribal Fires, 
was named as the runner-up in Pipeline Instrumental 
Review's Album Of The Year awards for 2012 (and their 
latest release, the live Sonic Cataclysm album, won the 
Pipeline Album Of The Year award last year), but this disc 
somehow manages, through the relentless efforts of all 
four musicians, to top it in what's sure to be one of the 
top releases of 2015. Several of the songs were collabora- 
tions with some of the premier guitarists and songwriters 
of the last 50 years, including Jim Skiathitis of The Atlan- 
tics, Danny Snyder of The TomorrowMen, Jeremy Dehart 
of the Aqualads & Alex Faide of Los Twang! Marvels. Origi- 
nal cover art created by Lorraine Schleter & CD layout by 
Ferenc Dobronyi. , 


THE OTHER TIMELINES 
The Other Timelines 7” / CD / Cassette 
doublecrownrecords.com 


It's the debut 4 song EP from The Other Timelines, 
a surf/instro/spy combo featuring Jonny from Jonny & 
The Shamen & Man Or Astro-Man?, Hollis from Sound 
Of Humans, and Sean from Double Crown Records & 
The Toga Kings. Twangy guitars are the focus, while 
powerful bass and drums drive the songs forward. Three 
of the songs are originals, while the fourth is a cover of a 
classic, yet obscure Ventures tune. Each format has the 
four primary songs, while the CD and cassette formats 
add bonus songs and sounds. Cover art is by the always 
amazing Fred Lammers. 


THE TOMORROWMEN 
Futourism CD 
doublecrownrecords.com 


Mycroft Eloi (guitar), Lazarus Longfellow (guitar), 
Skyles Angstrom (bass) and Grommet X (drums) have 
concocted, crafted and cut thirteen new tracks of ultra- 
melodic, hyper-effervescent, non-stop Surf Instro-Rock 
which capture the exhilarating, cosmos-trotting experience 
of barnstorming at breakneck speed throughout time, from 
1963 to 3063 and back again without a breath between. 

From the baroque Venusian cloudburst of “Parsecs 
Paradox" to the contemplative sturmund-twang of “Mercu- 
ry In Retrograde”, the Saturnalian secret agent trill-and-chill 
of “The Man Who Couldn't Tell Time” and the bittersweet 
“Neptunian Summer's-end” melancholia of “Circadia”, The 
TomorrowMen bring it kicking, spinning and reverbing on 
home to the adventurous 21st Century space traveller. So 
pack a bag, slip into your all-weather see-thru chromium 
and vinyl spacesuit and hop onto the big, big stereo space- 
ship for a timeless, time wide trip into the ear-splendifer- 
ous sound of The TomorrowMen’s Futourism. 

In the primitive era that is the 21st Century, when 
hot, sweet, foot-stompin’ music is reduced to little more 
than a streaming bit of flotsam, The TomorrowMen are 
here to bring you hope from the year 3000 in the shape 
of a special, hand-made, limited edition box version of Fu- 
tourism, complete with a genuine compact disc and an 
extra-genuine selection of postcard art from the future, 
along with a download code so you can put Futourism 
right onto your phone or similar digital turntable, allowing 
you to share the CD with a Luddite friend, or vice versa. 
Hand-made box edition limited to 500 copies. 


LZOCORER LOE 


LUXURIAMUSIC.COM 


INTOXICA 
Tues. 9-11PM w/ Howie Pyro 
OVER UNDER SIDEWAYS DOWN 
Wed., 3-5PM w/ Lee Joseph 
MADLY COCKTAIL 
Wed. 5-7PM w/ Kat Griffin 
FIBERGLASS JUNGLE 
Sat. 2-4PM w/ Jonpaul Balak 
SWITCHED ON AUDREY 
Sun. 2-4PM w/ Audrey Moorehead 
THRIFTING FOR TUNES 
Sun. 6-7PM w/ John Trivisonno 


CUDRA CLOVER’S EXOTICA HOUR 
cudraclover.podomatic.com 
DR. ZARKOV’S TIKI LOUNGE 
Wed. 2-3PM 
radiofairfax.org 
A DAY AT THE BEACH RADIO 
Thurs., 3-5PM 
kcr.sdsu.edu 
A DAY AT THE BEACH PODCAST 
rickshawrecords.com/adayatthebeach 
THE EXOTIC TIKI ISLAND PODCAST 
exoticTikiisland.com 
KOOP KOOPER’S COCKTAIL NATION 
cocktailnation.net 
QUIET VILLAGE PODCAST 
digiTiki.com 
RADIO FREE BAKERSFIELD 
radiofreebakersfield.com 
THE RETRO COCKTAIL HOUR 
retrococktail.org 
REVERB HOUR 
8-9PM Saturdays 
kfjc.org 
THE ROCKIN’ & SURFIN’ SHOW 
Sat. 3-5PM 
waif883.org 
SPYRATE RADIO 
spyrateradio.com 
STORM SURGE OF REVERB 
Mon. 2-4PM 
wtulneworleans.com 
SURF GUITAR 101 PODCASTS 
surfguitar101.com/podcast 
SURFABILLY FREAKOUT 
Thurs. 7-9PM 
surfabillyfreakout.com 
THE ZEN TIKI LOUNGE 
zenTikilounge.squarespace.com 


*All times for radio and podcasts 
are Pacific Standard Time 
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Tiki on Screen 


ee er SOUTH SEAS DRIVE-IN THEATER 


CALL IT A BLAST! 


By Ron Ferrell 


Beach party 
lovers mahe 


Piste Like many Polynesian Restaurants, the Drive-In Theater has all but disappeared from Amer- 
= ica's landscape: Some of us remember the evenings as children when going to the movies 
Inthe shedowel was second only to going to a theme park. A few bucks for a carload of movie fans usually | 
started with a cartoon, coming attractions, the main feature, intermission, more coming at- | 

tractions and a second feature. The following is.a sample of what may have been playing 


on an outdoor screen near you ... 


BEACH GIRLS AND THE MONSTER - 1965 


This is the kind of flick tailor-made for the teenager at the drive-in. Young adults won't care 
about the plot as they work out their passions. A combination of two big trends at the time, 
beach and monster movies. 


The movie opens with a group of girls having some fun on the beach, dancing and partying 
with their surfer boyfriends. One of the girls wanders off and is killed by a mysterious sea 
creature. 


Jon Hall (The Hurricane, South Of Pago Pago) plays oceanographer, Dr. Otto Lindsey. His son, 
Richard, gives up his science career in favor of surfing and beachcombing with his friends. 
Richard and his family live in a pretty swanky pad, complete with a cool bar and pool, with his 
handicapped friend and sculptor, Mark. Otto's wife, Vicki, seems more interested in the beach 
crowd than her husband, and spends time posing for Mark (who actually did the clay sculpts 
of a mermaid and a bust of Vicki). It doesn’t take long to figure out that the sea creature is just 
a disguise for the killer. But who would want to kill a beach girl? 


If you like go-go. dancing by girls in bikinis, great surf music, surfing and corny sci-fi, then this 
is the movie for you. There is some controversy over who performed the surf instrumentals. 
Some say it was The Hustlers, some say it was The Illusions, still others say it was a combina- 
tion of members of both bands — regardless of who it was, the music is great (in my humble 
opinion). Other music provided by Frank Sinatra, Jr. and cast members. Surfing sequences 
filmed by Dale Davis, who also filmed Walk On The Wet Side, The Golden Breed, and Inside 
Out. The original VHS release had color surfing sequences. 


Jon Hall was born in Fresno and raised in Tahiti. He went on to play in many movies set in the 
South Seas: Aloma of the South Seas, Cobra Woman, On The Isle Of Samoa, Hell Ship Mutiny, 
etc. He later married and divorced Francis Langford, who built The Outrigger Resort restaurant 
and marina in Florida. Jon's cousin, Ben Chapman, was the Creature From The Black Lagoon. 


Other notable cast members are Elaine Du- 
Pont (Ghost of Dragstrip Hollow), Read Mor- 
gan (Adventures In Paradise, Octoman), and 
Walker Edmiston (many TV shows, but mainly 
known as a voice actor). 
The beach dancing was by 
the Watusi Dancers from 
The Whiskey-a-Go-Go. Also 
released for TV as Monster 
From The Surf with a dif- 
ferent edit and more surf 
music. 


CALLITA BASH! 
CALLITA BALL! 
CALLIT A BLAST! 


Beach Girls And The Monster was 
made by U.S. Films and is avail- 
able in Black and White on DVD 
from Wade Williams Productions. 
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This movie is perfect for Halloween fun. What could be better than a werewolf movie set 
in Hawaii? Death Moon was made for television so it won't be too gruesome for the kids. 


Robert Foxworth (Falcon Crest) plays Jason Palmer, an overworked executive suffering 
from nightmares. Jason’s doctor orders him to take a vacation and he chooses to go to 
Hawaii. While he is aware that his Grandfather was a missionary in Kauai, he is unaware 
of the curse placed on his family for vandalizing a sacred statue. Jason meets the beauti- 
ful Diane (Barbara Trentham - Rollerball) there and tries to relax and have some fun but 
the nightmares continue. At first he thinks it is too much rum and too much sun that are 
causing his dreams, but during the full moon guests of the resort are attacked and found 
dead the following morning. Joe Penny Vake and the Fatman) plays Rick, head of hotel 
security that is already dealing with a thief that has been stealing from the hotel rooms 
when the killings start. 


Jason and Diane travel around the island but it doesn’t take long to figure out that the 
family curse is turning Jason into a deadly werewolf during the night. They stop at a gift 
shop in Poipu, where Diane doesn’t buy the Tiki necklace because “everyone knows that 
all the souvenirs are made in the Philippines”. Rick tries to track them down to keep Jason 
from killing Diane. The special effects keep this from being too special and the synthe- 
sized music is a bit annoying. 


The good part is that this is filmed in Kauai and the Coco Palms Resort. You get to see 
a lot of the resort, including the grounds, guest rooms, dining room, bar (with a bad 
lounge singer) and lobby. There are a few Tikis and 
the lounge singer does wear a Tiki necklace. This film 
might work better on the screen with the sound off 
and some cool tunes on the stereo, but you need to 
watch it intact at least once. 


Look for Debra Lee Scott (Welcome Back Kotter) and 
France Nuyen (South Pacific, Diamond Head, 
Adventures In Paradise). At least eight of the 
other actors were on Hawaii Five-O. 


5 
pil fas 


Death Moon was made by EMI 
Television for CBS. It was available 
from VCL Communications on VHS 
in 1985 but has yet to be released 
on DVD 


Coming Attractions: 

The Blue Lagoon, 

Aloma Of The South Seas, 

Miss Robin Crusoe, Jivaro, 

Wake of the Red Witch, 

Call of the South Seas, 

Blue Hawaii, plus many more..... 
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ollector’s Corner 


The Kon-Tiki Story - Chapter Two: Stephen Crane 
by Scott Schell 
Images provided from the collection of Scott Schell 
(with contributions from Martijn Veltman) 


ing the adventures of Thor Heyerdahl and the raft 
n mid-century Tiki culture. The next chapter cov: 
vhose efforts helped further fuel the Kon-Tiki phenomena 
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SUGIE SUGARMAN’S TROPICS 


Stephen Crane's first foray into the Tiki business occurred in 1953 when he purchased Sugie Sugarman’s Tropics Restau- 
rant in Beverly Hills. Sugarman was a successful businessman who owned the Beverly Hills Tropics as well as a second 
Tropics location at Sunset & Vine in Hollywood. Sugarman was well connected in Hollywood (he helped invent the Hol- 
lywood Walk of Fame), advertising that his restaurants were “The informal cocktail lounge and dining rooms of the mo- 
tion picture industry”. The tropical drinks listed on the restaurants’ menus were named after the movie stars of the time. 
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LUAU AND THE LADIES 
Crane renamed Sugie’s restaurant The Luau and transformed the pre-Tiki, bamboo-clad Tropics into a lush Tiki 
palace that became an instant hit with the celebrity crowd. Resembling a Polynesian movie set from Hollywood, 


the Luau specialized in tropical drinks with over 70 varieties represented on the menu. Crane decorated the 
Luau with large Tikis and used Tiki images on the menus, matchbooks and swizzle sticks from the restaurant. 


_ 


The Luau became the backdrop for several album covers that were photographed at 
the restaurant, including Tahiti and The Islands Call by The Surfers and Strings Over 
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The consummate ladies’ man, Stephen Crane was as well known for his relationships with Hollywood femme fatales as he was for his success- 
ful restaurant career. In 1942, Crane met and married actress Lana Turner. The marriage was quickly annulled when it was discovered that Crane 
was still married to his first wife, Carol Ann Kurtz. After learning that she was pregnant, Turner remarried Crane in 1943 and their daughter, Cheryl 
Crane, was born that year. Lana Turner sued for divorce a second time in 1944, the year that Crane starred in two B-movie horror films: The Cry of 
the Werewolf and The Crime Doctor's Courage. 


In addition to Lana Turner, Crane was seen at Hollywood hotspots with the likes of Ava Gardner, Rita Hayworth, and Mamie van Doren. Crane was 
engaged to starlet Lila Leeds when, in 1948, she was arrested along with actor Robert Mitchum for smoking marijuana. Crane quickly ended the rela- 
tionship and fled overseas to avoid the scandal. In 1948, Crane married French sex symbol and actress Martine Carol; they were later divorced in 1953. 
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SHERATON AND THE KON-TIKI RESTAURANTS 


Crane ran the hugely successful Luau restaurant for several years when, 
in 1958, he collaborated with the Sheraton Hotel company to open a 
series of Kon-Tiki restaurants in the U.S. and Canada. While many rec- 
ognize Stephen Crane as the man behind the Kon-Tiki restaurants, few 
know that Skipper Kent of San Francisco fame originally developed the 
business plan with Sheraton Hotels before passing it off to Crane, opt- 
ing instead to head for Hawaii. 


Crane's first, and most recognizable, Kon-Tiki restaurant opened at the 
Sheraton Mount Royal in Montreal in 1958. The flagship restaurant was 


known for its elaborate interior and large A-frame entrance flanked by 
twin Tikis. The second Kon-Tiki restaurant opened the next year in Port- 
land, Oregon, followed by outposts in Cleveland, Cincinnati and Waiki- 
ki. The Kon-Tiki restaurants, which were designed by Florian Gabriel of 
George Nakashima Architects, incorporated all of the classic elements 
found in mid-century Polynesian restaurants and lounges, including: 
towering Tikis (of course), native art and weapons from the South Seas, 
elaborate lighting, mood music, giant clam shells, waterfalls, moats, 
bridges and other water features. 
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EXOTIC PORTS O’ CALL 


The restaurants located in the Boston and Chicago Sheraton Hotels were branded as the Kon-Tiki Ports 
and featured ornately decorated themed dining rooms named Papeete, Macao, Saigon, Singapore Joe's 
and Bangkok. Crane created a third “Ports” restaurant located in Sheraton’s Southland Tower in Dallas 
which also incorporated the multi-themed dining room concept. The Dallas Ports 0’ Call included the 
White Cloud lounge that was designed like an old clipper ship and named after Skipper Kent's racing 
yacht (further confirming the Kon-Tiki connection between the two men). 
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BG X REYNOLDS 


Parade Revived 


HAS A FEW SURPRISES. 


B.G. Reynolds is still your purveyor of 
handcrafted syrups and expert cocktail 
consulting. But we’re launching a new 
look and some special additions to 
liquor store shelves. 


LEARN MORE AT BGREYNOLDS.COM. 


5 MINUTES OF RUM 


Custom apparel 
Made just for you! 
Tikivalscloset.com 
@likivalscloset 
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Omni HUT 


FOLYNESIAN RESTAURANT 


WORLD 
FAMOUS 
FOODS 


“Created in a million miles of travel” 
OREN: 


TUeSDaY - Saturday 
5:00PM - 9:30PM 


CLOSED SUNDAYS & MONDAYS 
B.Y.0.B. 


HiGHWaY 41 & 7OsoutH 
SMUYPNa, TeNNeSsSee 


(615) 459-4870 


WWW.OMNIHUT.COM 
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Mysteries of the South Seas 
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Tropical Decor — 
R427 @lycos.com Lost Films 


Let’s Create Tiki 2FEXOx~ 


Duk-Duk Tiki 
Party Hat and 
Centerpiece 


by Eric October 
Photos by Eric October 


Brown & White Cardstock 
Index Cards 

Elastic String 

“Dried grass” Garland 
“Dried grass” Strands, 

as from a Hula Skirt 
Glue or Doublestick Tape 
Tape 

Party hat (for template) 


Stapler 

Hole punch 

Scissors 

Ruler 

X-Acto Knife or Craft Knife 

Circle template (or various circular 
items to trace) 

Pencil 


The first step is to procure a regular, non-Tiki 
party hat to use as a template. The hat will 
most likely be held together with a tab and 
slot arrangement. Carefully bend the tabs and 
separate the two ends of the hat (If they tear, 
it can still be used, so don’t fret). This will be 
the initial template that will be used to make 
the actual template that will be used to cre- 
ate multiple hats. Lay out the unassembled hat 
on a piece of cardstock and trace the edges. 
The tab/slot assembly will be substituted with 
good old staples, but trace the outer edge of 
the tab, because it will give extra material that 
will help the stapling (Photo 1). 


Once you have the actual template ready, trace 
it out on brown cardstock, and cut it out, us- 
ing either scissors or an X-Acto or craft knife 
(Photo 2). Set this aside while you work on the 
Duk-Duk face. 


Since you will be making multiple hats, a tem- 
plate for the face will make the job of duplica- 
tion easy. Take a 3" x 5” index card and fold it 
lengthwise. With a ruler, mark 1.5” and 1.25” 
from one end. This will be the guide lines for 
the mouth. from the 1.5” point on the open 
end of the card draw a curved line to the 1.25” 
point on the fold. This is the top of the mouth. 
Again at the open edge at 1.5”, draw a curved 


ANY PARTY CAN BECOME A TIKI PARTY WITH THE RIGHT HATS FOR GUESTS TO WEAR! 


line to the bottom of the card at the fold. This 
is the bottom of the mouth (Photo 3). 


From the other end of the card, mark out 1.5” 
and 2.5”. On the 1.5” line, make a mark .75” 
from the center fold. Draw a line from the .75" 
mark to the center fold at the top end of the 
card, and a line from the .75" mark to the 2.5” 
mark on the center fold. This is diamond shape 
between the eyes (Photo 4). 


Next, using a circle template or a circular object 
that measures 1.5” in diameter as your guide, 
draw a circle in the space between the mouth 
and the diamond that touches the outside edge 
of the card and the inner line of the diamond 
(Photo 5). The circle should extend slightly 
over the folded edge, which will be needed to 
hold the two eyes together (Photo 6). 


With a pair of scissors or an X-Acto knife, cut 
out the eyes and mouth. On the mouth and the 
diamond, draw an inner line about .25” from 
the edge and cut out. These are the templates 
for the inner layers of each piece (Photo 7). 


Trace the mouth and eyes onto white cardstock 
and cut out. Trace the inner templates onto 
brown cardstock and cut out (Photo 8). 


With the circle template or circular object 
(a US quarter is a good size), trace out two 
circles, 1” in diameter, one for the interior for 
each eye, and cut out (Photo 9). 


Apply glue or small sections of double stick 
tape to the edges of the inner back of the inner 
eye and mouth pieces and affix to the outer 
mouth and eye sections (Photo 10). 


With a hole punch, make two pupils from white 
cardstock. Glue or double stick tape these to 
the center of the eyes (Photo 11). 


Take 3 or 4 of the dried grass strands cut into 
6” sections (Photo 12). Fold them in half. With 
a piece of tape, attach them just below the 
top center of the unassembled cone (this side 
will become the inside of the hat), at the point 
where the 3” sections of the strands fold in half 
(Photo 13). 


The cone is ready to be assembled. Fold the 
two ends together until they overlap about .5” 
at the bottom. Staple together at the bottom 
of the cone and about halfway up to the top 
(Photo 14). 


The face will be applied to the direct oppo- 
site side of the overlap. Apply glue or double 
stick tape to the edges of the back side of the 
assembled eyes section. Affix the eyes to the 
cone with the top point of the eye triangle as 
close to the top of the cone as possible. Press 
down to insure a complete contact. You may 
have to apply pressure for a few moments for 
the glue to take a firm hold. 


Next, apply glue to the back edge of the as- 
sembled mouth piece and attach below the 
eyes (Photo 15). 


Cut an 11 or 12" piece of elastic cord (Photo 16). 
Staple one end to one side of the cone, near 
the bottom, on one:side of the face. Staple the 
other end of the cord to the opposite side of 
the cone (Photo 17). 


Curt a piece of dried grass garland about 12" 
long (Photo 18). Staple one end of the garland 
to the bottom of the cone at the. back overlap 
(Photo 19). Wrap the garland around the bot- 
tom edge, and staple on the front below the 
center of the mouth (Photo 20), and another 
staple at the back at the seam. 


Your Duk-Duk hat is now ready for a party! Du- 
plicate the steps to create as many as needed 
(Photo 25)! 


BONUS PROJECT!!! You can also extend the 
Duk-Duk theme to table centerpieces! 


You will need: Honeycomb pineapple, shish- 
kabob skewer, Foamboard, and an assembled 
hat, minus the elastic strand. 


Cut a circle from foamboard about 5” in diam- 
eter. Cut a piece of foamboard about 1” wide 
and 5 or 6” long (Photo 21), and place one 
end on the circle, about .25" from the edge and 
trace an outline (Photo 22). Using the outline 
as a guide, cut out, creating a slot. Make the 
cut on the inside of the lines, to insure a snug 
fit between the two pieces of board. Insert one 
end of the foamboard strip into the slot. If the 
fit is loose, add a few drops of glue to hold in 
place. 


Assemble the pineapple on top of the board 
base, with the strip sandwiched in-between 
(Photo 23). Insert the skewer into the top cen- 
ter, with 5 to 6 inches sticking out of the 

top (Photo 24). Place a Duk-Duk hat on { 
top of the skewer. Your Tiki centerpiece 4 
is complete (Photo 25)! Z 
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Vintage Repast 


Fall Holiday Treats 
By Amy Boylan 


Well it’s that time of year again, where the weather is still warm and the 
kids are just starting school, but our minds are on the holidays. This issue 
will cover the fall season, Halloween and Thanksgiving. These recipes 
come-from: The Holiday Cookbook,1954-1965 and Better Homes and 
Gardens The Holiday Cookbook, Culinary Arts Institute 1959. 


Halloween...what a great time of year, costumes, parties, carmel apples 
and trick or treating. Halloween was a fun time was | was young and it 
continues to be a favorite holiday of mine. From decorating to parties, 
there are always good friends and good food. | have listed a few recipes 
that work all season and for Halloween as well. So make some hot cider 
and decorate, the witching season is upon us. 


GOBLIN FROSTIES 


4 medium Oranges 

8 Black Licorice pieces 

20 - 40 Whole Cloves 

1-1 1/2 qt. Lime Sherbet 

4 *._ Maraschino Cherries with stems 


With a sharp knife, cut a thin slice off 
the orange bottom, so they can stand 
firmly. For the hat, cut a slice from the 
top ¥2 inch. With a spoon, scoop out the 
pulp and white membrane. Use licorice 
for the eyes and cloves for the mouth 
and nose. Fill the oranges with sherbet, 
mound it above the rim. Place hats on 
top at a jaunty angle. Put cherry on top 
of hats. Place in freezer ‘til serving time! 


HOT SPICED CIDER 
In a large saucepan: 


2 qt. Apple Cider 

Ya cup Sugar a 
12. whole Cloves 

4 3-inch Cinnamon Sticks 


Heat slowly to a boil. 

Boil 3 - 5 minutes, remove spices. 

Garnish with orange slices, rings of unpeeled apple with whole cloves 
forced through the peel. Serve in a glass or cup, or for extra festive, serve 
in hollowed out apples. r 
(Adults can add a shot of your favorite rum) 


CARAMEL APPLES 

Grease a large baking sheet: 

Wash and dry 8 medium apples (red or green will work) 
Insert 6 inch wooden skewers in the stem end 

In a large mixing bowl: 


ty2 cups Sweetened Condensed Milk 
1/2 cup Granulated Sugar 

1/2 cup White Corn Ssyrup 

1/2 cup firmly packed Brown Sugar 


Cook on stove top to 234° F, remove from heat and add 
1Tbls. Butter 

1 1/2 tsp. Vanilla Extract 

Quickly dip and twirl apples in syrup to coat evenly. 
Cool on the baking sheet, skewers up! 


Pare 


Everyone has a recipe for Turkey handed down from someone in their 
family. But just in case you never made one before, here is a great recipe 
from the Holiday Cookbook, Culinary Arts Institute 1954-1965. 


ROAST TURKEY WITH OYSTER AND HERB STUFFING 

10-12 Lb. Turkey 

Set out a shallow roasting pan. Clean turkey, rinse and drain. 
Rub the turkey with salt and pepper and rosemary. 

Place turkey in roasting pan, then oven for 2 hours at 325°. 


Prepare Herb and Oyster Stuffing 

Drain pt. oysters, reserving liquid. Make sure to remove all shell pieces. 
Simmer oysters in reserved liquid for 3 minutes or until edges curl. 
Chop oysters if too large, set aside 


Herb Stuffing 
Mix all ingredients together 


3/4 cup melted Butter 

2 tsp. Salt 

1 tsp. Poultry Seasoning 

1/4tsp. Pepper 

2 qt. Bread Cubes (toasted and cubed sliced white bread) 
3/4cup Milk 

1/3 cup chopped Celery with Leaves 

1/2 cup chopped Onions 


Mix in the drained/prepared oysters 

Spoon stuffing into neck and body cavities of turkey, do not pack. 

Extra stuffing can be place in greased covered dish. 

Roast turkey 1/2 - 2 hours until drumsticks feels soft when pressed with 
fingers (internal temp. should read 165°). Serve with cranberry sauce, 
green beans, buttered mash potatoes and pumpkin pie for desert. 


| wish everyone a great holiday season continuing great traditions 


Thanksgiving is a time for friends and family, 
and memories that will last generations. j 


Featured Cocktail 


The Spice Must Flow, An Argument For Tropical Drinks In Winter 


By Blair Reynolds 
Hale Pele/B.GReynolds Syrups 
Photo Lara Ferroni 


As autumn’s chill begins to hit our bones like crushed ice against 
your teeth, there is a tendency to swap out our Zombies and 


FogCutters for Egg Nog and Wassail. With a reach into the spice 


cabinet, we put away our shaking tins and swap them out for ket- 
tles and crockpots. However, there is an argument to be had that 
the cooling effect of tropical drinks in summer can also be applied 
during the cold season to heat our internal furnaces. Can crushed 
ice have similar effects to a warm winter drink? 


The temperature of what we're imbibing has a strong physiologi- 
cal effect on us. Warm beverages, as they are ingested, send sig- 
nals throughout the body that something hot is incoming and may 
threaten to overheat our vital organs. Our skin is given the cue 
to start sweating to reduce this incoming heat and we begin to 
cool down. While there’s an initial warmth when imbibing your hot 
beverage, the overall effect is that your body will actually start to 
cool down! Surprisingly, cold drinks have the opposite effect, your 
body will detect the incoming cold, shunt warm blood to the core, 
restricting blood flow to the skin, making your skin a bit cooler 
but your insides toasty warm. Hot drinks will warm the throat and 
stomach for a bit, but an icy swizzle warms your heart! 


Another item to consider is that the latter half of the year’s culinary 
delights, particularly in desserts and drinks, tend to all be enhanced 
with what are called winter, baking, or pie spices. Anise, allspice, 
cinnamon, ginger and clove dominate and flavor our fall and win- 
ter libations. But wait, we’ve been drinking these all summer! QB 
Coolers, Nui Nuis and Jet Pilots bring forth the flavors of aged rum 
by adorning it with these baking spice notes we so adore. Many of 
these spices are not only flavorful, but also have particular warm- 
ing effects on the body. Ginger is known for its ability to stimulate 
adrenaline production and get warm blood flowing, cinnamon has 
a thinning effect on the blood, also increasing your circulation. 
The combination of cool drinks bringing warmth to your core and 
spice bringing improved circulation means a Zombie or two can do 
plenty to keep you warm and toasty, even in the midst of winter! 


Of course, foregoing whatever's happening with your core, vaso- 
dilation, capillary restriction, and other anatomical happenings, 
there's also the psychological effect of simply enjoying a taste of 
summer in a glass. While temperature is a real factor, discomfort 
can be addressed as a state of mind, easy enough to resolve with 
a frosty cup of Placebo Punch that takes you away to memories of 
sunny islands and warm-beaches. This all being said, here’s to hop- 
ing the furnace at the local Tiki bar is working well, and your aloha 
wear looks good with long johns. 


Enjoy the attached recipe, a Shrunken Skull to warm your bones. 
See you on the other side of the bar. 


Cheers! j 


SHPUNKEN SKULL 


1oz. Fresh Lime Juice 
% oz. B.G.Reynolds’ Lush Grenadine 
% oz. B.G.Reynolds’ Cinnamon Syrup 
10z. Gold Rum 

1o0z. Demrerara rum, served on the side. 


Shake all ingredients except Demerara rum with ice cubes and dump 
into a 150z Old Fashioned Glass. Garnish with a cinnamon stick and 
shot of Demerara rum on the side. 


Shrunken Skull, as served at Hale Pele 
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Fred Fuerbach at Hala Kahiki in River Grove, IL 


Do you read your 
Tiki Magazine & More 
or Tiki Magazine in 
_S@8%— interesting places? 


If so, email your picture to infoeTikiMagazine.com 
and you might be in our next issue. 


“Note: Please make sure submitted images are at least 3" x 5” @ 300dpi. 


David White at The Cove in Seaside, OR 


Christine Haarer at the Tiki Drink Showdown in Miami Beach, FL , February 2015 


I WENT To DISNEYLAND and WHEN 
L Saw This, — HAD TO GET IT FoR You! 
)aits THAT ENCHANTED, LEAKY BROom 
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Luz De Jesus Gallery 


presents... 


ONDO TIKI”: 


THE FIRST 15 YEARS > OF 


On Display - Approx. 500 of Tiki Farm’s most coveted 
and notable mugs to-date 


FIVE different PLMITED EDITION La Luz'de Jesussexclusive Tiki 
mugs designed for us by five of today’s most well-known 


November 6 - 29, 2015 and break-through Tiki artists 


Opening Reception: Nov. 6, 8-11pm Comprehensive Tiki Farm Show Compendium with 
La Luz de Jesus Gallery behind-the-scenes overviews of the mugs on display 
4633 Hollywood Blvd. 

Los Angeles, CA 90027 A Tiki Farm,event exclusive tribute to our béloved former 
(323) 666-7667 att director “The Pizz” featuring,never-beforé7seen concept 
laluzdejesus.com art, design woflyand designs created for Tiki Farm featuring 


art) of The Pizz 
WorldFamous... 


tikifarm.com “Purveyors of Polynesian Pop Culture” (800) 357-3360 


